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ACT ONE
EXT. HARRI S HOUSE. DAY

Early norning, very. The front door of a chic nodern

t ownhouse, lots of steel and etched glass. CAROL rings the
doorbell, TONY at her shoul der. The door opens to reveal
JASPER HARRIS, md thirties, handsone, affable, wealthy.
He smles at CAROL, who offers hima SEARCH WARRANT.

JASPER
Hel | o again..

CARCL
M Harris, we have a warrant to
search your house.

Bef ore JASPER can even protest CAROL pushes past, foll owed
by KEVI N, PAULA, a dozen or so OFFI CERS and SOCCS, and
TONY with a nervous smle at JASPER Sorry to bother you.

I NT. HARRI S HOUSE. DAY

| nsi de the house is cool and chic. Bare clean surfaces, a

gl i npse of yuppi e heaven. The officers split up, heading
for their assigned floors. CAROL enters the front room

wi th TONY and four OFFI CERS who start searching, pulling
cushions off sofas and enptyi ng cupboards onto the fl oor.
JASPER | ooks around in innocent amazenent and grow ng anger.

JASPER
For God's sake - is this about
that mssing girl? I've told you
everything | know.

CARCL
We received further information.

JASPER
This is ridicul ous.
(snaps at SOCO
WI1l you be careful? That's a
Cor busi er.

Wi | e CAROL depl oys her team Tony wal ks around the room
taking in the anally clean fixtures, the nonochronme photos -
cold and inpersonal - the scul pture of a woman's hand
resting on a steel shelf. A vintage one-arned bandit on a
plinth. JASPER takes out a nobile, speed-dials.

JASPER ( CONT' D)

(on phone)
H, this is Jasper Harris, | need
to speak to Christopher Philips?
Chris, hi, it's Jasper - you won't

believe this, but there's about a

hundred coppers taking ny house

apart... Sone nonsense about that
( MORE)

( CONTI NUED)
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JASPER ( CONT' D)
girl who di sappeared? - thanks,
that's great - see you in a mnute.

TONY peers at the one-arned bandit.

JASPER ( CONT' D)
Are you going to search the place
or just gawp?

TONY
(sniffs)
What's that snell? Oranges?

JASPER
(of fended)
Smel | ?2 What smel | ?

CARCL
Take a seat please M Harris. W
may be sone tine.

I NT. HARRI' S HOUSE. DAY. MONTAGE.

MONTAGE of the police (KEVIN and PAULA) rifling JASPER s
house. Designer suits hanging neatly in the bedroom

war drobe. In a | ounge classical CDs are arranged by conposer
and conduct or. Chanpagne and oyster pate in the fridge,
cupboards full of gleam ng desi gner cookware, barely used.

EXT. GARDEN. DAY

POLI CEMEN | ook through a flash desi gner garden shed. TONY
stares at the shrubbery, then turns and | ooks at the house.
Tilts his head to one side.

I NT. HARRI' S HOUSE -- DAY

KEVI N conmes down the stairs and shakes his head at CARQOL,
who curses to herself. PAULA approaching fromthe basenent
| ooks grim TONY enters fromthe garden.

TONY
VWhat's downstairs?

PAULA
A gym

I NT. HARRI' S HOUSE. BASEMENT. DAY

A white clean space with a wall-nmounted plasma and top- of -
t he-range gym equi pnent. No cupboards or drawers, just
hooks on the wall, and a sl eek bookshelf in the corner
lined with hardbacks. CAROL and JASPER foll ow TONY into

t he basenent.

TONY

(to Carol)
Very clean, isn't it?

( CONTI NUED)
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CARCL
Yes, Tony, that's just it.
TONY
(he sniffs)

Not oranges. Lines, or..

CARCL
| can't snell anyt hing.

TONY approaches the bookshel f and gl ances over the books.
An odd assortnent: The Bi g Book of Barbie. Advanced Macrane.
Pri soners of Conscience. JASPER grunbl es BG

JASPER
...Bloody ridiculous. Look at that
circus outside! You mght as well
stick a burning cross in ny |awn.

He snatches a book off TONY as he browses.

JASPER ( CONT' D)
(to Tony)
Get a library card.

CARCOL si ghs, defeated.

CARCL
Dr HII, let's go. Thank you for
your co-operation, M Harris.

JASPER
You' re wel cone. Now sod off.

EXT. HARRI S HOUSE. DAY

CAROL energes with a despairing sigh. TONY follows, stil
| ost in thought. They pause in front of the door as the
| ast of the uniforned police |eave.

TONY
You know when students want a
particular library book, they don't
steal them they just hide them
i n anot her section. You get these
wei rd conjunctions...

He stops, struck by a thought. Turns and dashes back in.

CAROL
Tony - !

She foll ows.
| NT. HARRI S HOUSE. BASEMENT. DAY
JASPER is furious as he follows TONY and CAROL back into

t he basenent. KEVIN and PAULA appear in their wake. TONY
crosses to the bookshelf, stares at it.

( CONTI NUED)
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JASPER
Who's in charge of this idiot?

TONY
Doesn't fit, does it? Wth the
m nimalist |ook. Lots of cupboards,
everything stored away. Qut of
sight, out of mind - lots of bare
surfaces -

Abruptly he SWEEPS all the books off the shelf. JASPER
yells in protest.

CARCL
Dr HII - !

TONY
(throwi ng books to
the fl oor)
Everything clean, sterile - nothing
on the surface, all |ocked away,
m | dewed, noul dering, festering -

JASPER
(to Carol)
Sonebody get hi munder control!

CARCL
Dr HII - !

TONY
I'mfine, |'mfine.

He raises his hands, relaxes, then stands back and ki cks
t he shel ves, once, twi ce -

CARCL
Tony! Kevin, get himout of here-

KEVI N grabs TONY and pulls himaway. PAULA gasps and points
to the wall where the shelf uprights have pushed through
t he pl asterboard.

PAULA
Wait - hold on a mnute - !

KEVI N and PAULA grab the shelving unit and heave at it. It
SW ngs open on hidden hinges to reveal a dark room beyond.
JASPER stares, sweating. KEVIN enters the hidden room

I NT. HARRI' S HOUSE. H DDEN ROOM DAY

A dark, stuffy, glistening chanber, where we glinpse power
tools, bloworches, whips and branding irons. A girl hangs
in chains froman iron rig, naked, bound, bloody, terrified,
whi npering through a gag, pleading with her eyes for rescue.
KEVIN, horrified, rushes forward with PAULA to free her.
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I NT. HARRI' S HOUSE. BASEMENT. DAY 10

CARCL turns grimy to JASPER whose nmouth is working, but
no sound cones out. UNI FORMED PCS close in on him

CARCL
Jasper Harris, you are under arrest.
You do not have to say anything,

but it may -

JASPER
It's not mne - it's nothing to do
wth me -

CARCOL

- harm your defence if you do not
menti on when questi oned sonet hi ng
which you later rely on in court -

TONY
(sniffs)
It's you.
JASPER
What ?
TONY

You snel |l of oranges.

JASPER grabs a weightlifting bar froma bench beside him
and lunges at TONY, yelling like a mani ac.

JASPER
You freak piece of shit- !

The bar glances off TONY's head and he falls like a felled
ox. The OFFI CERS pul |l JASPER back. CAROL runs to help TONY

CAROL
Tony! Tony - !

EXT. CARPARK. CASEY I T BU LD NG -- DAY 11

MAGE E WARI NG drives her little Mazda into an office
carpark. It's early, and there's only a handful of cars
about. She waves as she passes STEVE BARKER - office
manager, early thirties - and pulls into her parking space.
BARKER hangs about to walk in with her. She |ooks striking
in her short-skirted red suit.

BARKER
Ni ce weekend?

MAGA E
Went to the races with sone nates.

They head for the office entrance.

( CONTI NUED)
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BARKER
Did you get |ucky?

MAGA E
No. But | won fifty quid.

BARKER | aughs. Wth a sudden bosh! the W NDOW of the car

t hey are wal ki ng past pops, crazes and falls in glittering
crunbs. Across the car park cones a nuffled thunp. MAGG E
and BARKER stop in surprise, and BARKER drops to his
hunkers, | ooking around. MAGGE E | ooks at hi mand gi ggl es.

MAGG E ( CONT' D)
It was only a stone or sonethi ng!

BARKER
(sheepi sh)
Yeah - | thought -

MAGA E yel ps and staggers. Another distant thunp! Drifts
across fromthe trees. MAGA E crunples in a heap on top of
BARKER. He falls back, her dead wei ght upon him shaking
with fear, yel ping,

BARKER ( CONT' D)
Ch, oh, oh god al mghty -

Her eyes are open. Blood runs fromher ear. BARKER funbles

in his pocket for his phone, stabs 999, drops it in panic,
and turns to MAGA E, trying to hold her and hide behind
her at the same tine, |ooking around in terror.

BARKER ( CONT' D)
Maggie - O god -

MAGA E's nouth noves. She is trying to say sonething.

BARKER ( CONT' D)
O God O god O sweet Jesus don't -

Her head | olls. BARKER whi npers.
| NT. HOSPI TAL CASUALTY DEPARTMENT. -- DAY

TONY sits in a cubicle with the curtains open, watching
the bustle of an overstretched casualty unit. CAROL near by.

CARCL
How did you know? Was it sonething
sublimnal ? H s body | anguage..?

TONY
| think it was his aftershave.

CARCL
You didn't like him did you?

( CONTI NUED)
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TONY
Just because he was young and
handsone and | oaded? You think I'm
t hat shal | ow?

CARCL
| think you' re a bl oke.

TONY
How is she? The girl in the cellar.

CARCL
Alive. Not badly hurt.

TONY
That makes two of us.

He gets up, grabs his coat.

CARCL
You can't | eave without the test
results. You m ght have concussion -
you m ght have a fractured skull..

TONY
Carol, I'mfine.

CARCOL
Just sit down and -
(rmobil e rings)
Carol Jordan

TONY points to a NO MOBI LE PHONES sign and tuts. CAROL
doesn't | augh.

CAROL ( CONT' D)

Casey I T? Right. [I'll be there
in... ten mnutes.
(hangs up)
TONY
Any chance of a lift?
CARCOL
| have to go to a crine scene.
TONY
Fine by me. They've got plenty of
patients, | won't be m ssed.

CARCOL hurries out, followed by TONY. A beat later a SISTER
GREY approaches the cubicle, followed by a young, bright,

i nt ense NEUROLOGY SPECI ALI ST, Janmes MORAN, who carries a
folder wth X-Rays. Finding the cubicle enpty GREY calls
to a coll eague,

GREY
Noni ? Has curtain five gone?

( CONTI NUED)
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MORAN
Get hi m back, please.
GREY
What shall | tell hinf
MORAN
Don't tell himanything. 1'lIl do
it.
EXT. CARPARK. CASEY | T BU LDI NG -- DAY 13

Police vans, incident tape fluttering, uniformPCs turning
cars back at the gate. Knots of workers huddl e, shocked,
wat ching a bustle of SOCOS around a tent that swathes the
car where MAGE E WARI NG was shot. CARCL and TONY approach
and enter the tent.

EXT. TENT I N CARPARK. CASEY I T BU LD NG -- DAY 14

MAGE E WARING S body is covered in a white sheet. Two SOCOS
are examning the car. KEVIN in attendance.

KEVI N
Maggi e Waring, 26, single, assistant
head of customer relations. Shot
at long range as she chatted to a
col | eague.

CARCL
Col | eague?

KEVI N
St eve Barker, senior manager. He's
bei ng treated for shock. Forensics
are checki ng the woods.

EXT. WOODS NEAR CASEY IT OFFI CE. -- DAY 15

A section of woodl and has been cordoned off while SOCOS
conb it for evidence. OFFICERS in white overalls shuffle
t hrough the undergrow h checking for scraps of evidence.
CAROL and TONY approach M KE Kl NGSBURY, whose bl ack flak
j acket and cap mark himas one of the arned-response unit.

CARCOL
M ke, this is Dr Tony Hll, our
profiler.
(to Tony)

Sgt Kingsbury's from Arned Response.

KI NGSBURY
This is the best point of vantage.

CARCL
VWhat range is that, 300 netres?

( CONTI NUED)
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Kl NGSBURY
This shooter's skilled, nost |ikely
using a hunting rifle with a scope.
Forensic can tell us nore when
t hey' ve checked the bullets.

TONY
Sone distance... Was that for the
chal | enge? Was she just a target...
O couldn't you face her?

CARCL
You thi nk he knew her?

TONY
Crimes of passion are usually up
cl ose and personal. O maybe that's
what we're neant to think

A FOOTPRI NT is being dusted down and cast in plaster. PAULA
supervi ses. She explains to CARQL,

CARCL
They found a footprint?

PAULA
Lots of them It's a popular area
for wal kers and j oggers.

CARCL
Good. Al the nore chance of a
W tness. Tony...
(1 ooks round)
Tony?

TONY
The woods are hone for a hunter.
An outlaw. A beast. A predator.

CARCL | ooks up. TONY is hangi ng upsi de-down by his heels.
Qdd | ooks from passing officers.

CARCOL
| f you |l and on your head you'l
finish yourself off.

TONY reaches up, grabs the branch, drops to the ground.
PAULA
No other traces so far. No bullet
casi ngs, no damaged under grow h.
TONY
He's fastidious. Organi sed. He has
a dog. Possibly an Al satian.

CARCL wonders where this cane from

( CONTI NUED)
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TONY ( CONT' D)
He recce'd the area well in advance.
CARCL

And a dog's a good pretext for
lurking in the forest.

TONY
Undemandi ng, |oyal, trusting...
not |i ke people.

CARCL turns back to Kl NGSBURY.

CARCL
So you'd say he was trained?
Experi enced?

KI NGSBURY
Definitely. He'd only have a w ndow
of a few seconds as his targets
wal ked between those cars.

TONY
Unl ess he was up there. In a
tree. Then he could take his tine.
That's what predators want, to see
everything and not be seen..

He squints up into another tree. There's a PLAYI NG CARD
folded and jammed into a cleft in the trunk. CAROL fol |l ows
TONY' s eyel i ne.

CARCL
(to Paul a)
Get forensic up there.
EXT. WOODS. -- DAY 16

A SCCOin the tree pulls the PLAYING CARD fromthe cleft.
Carefully places the CARD in a pouch.

EXT. WOODS. -- CONTI NUOUS 17
PAULA hands the CARD in its pouch to CAROL.
PAULA
It rained last night, but this is
bone dry.

CAROL passes it to TONY. It's the QUEEN OF HEARTS. He opens
the bag and sniffs it. CAROL is puzzl ed.

I NT. CASEY I T. BARKER OFFI CE. -- DAY 18
STEVE BARKER, shaken and pale, sits bent forward, staring

at the floor. TONY wanders round the office staring at its
fittings - watercool er, year-planner, cheesy business snaps.

( CONTI NUED)



CONTI NUED:

TONY plays with a water-cool er.
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BARKER
| freaked out, | was conpletely
usel ess. You i magi ne how you' d be
in acrisis, howyou' d keep it
t oget her, and then one happens..
| just fell to bits.

TONY
Did she often wear red? Maggie.

BARKER
VWat ? Eh... yeah.

CARCOL
Was she married?
(Bar ker shakes head)
Boyfriends?

BARKER
No- one regular, not that | know
of .

TONY
ad fires?

BARKER i s perpl exed.

TONY ( CONT' D)
| mean, old flanes? Ex-boyfriends?

BARKER
Sonme. No nutters, far as | know.

_ CARCL _
She was in custoner services?

BARKER
The clients | ove her. Loved her.
She'd only been there a nonth.

CARCL
And before that?

BARKER
Human resources.

TONY
Hring and firing?

CARCL
(catching his thought)
Did she have to sack anyone
recently? Soneone who's been
conpl ai ni ng about unfair dismssal?

( CONTI NUED)
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BARKER
(shocked realisation)
Hol d on. ..

He turns and digs into his in-tray, pulls out a letter.

BARKER ( CONT' D)
There's a guy called Crawford,
Terry Crawmford, he was in |ogistics,
got accused of sexual harassnent...

He offers CAROL a scribbled letter. Using a handkerchi ef
she takes it from him

BARKER ( CONT' D)
He had verbal warnings, witten
war ni ngs, the lot -

CARCOL
(reads)
"Don't try to ignore ne, you wll
pay, one way or the other..."

TONY
VWho did he harass?

BARKER
Everyone in a skirt. Including
Maggi e. Especially Maggie. | knew
he was a creep, | never thought...

TONY
No- one ever does.

I NT. CASEY IT. CORRIDOR -- DAY

CAROL and TONY | eave BARKER s of fice hol di ng CRAWFCRD s
letter in a polythene bag.

TONY
A sexual |y i nadequat e man becones
obsessed with a woman. Convi nces
hi rsel f they have a rel ationship.
When she fires himshe becones
every woman who ever rejected him

CARCL
And the playing card? Wat's that,
a private joke?

KEVI N approaches hol di ng out his nobile.
TONY
The queen of hearts. A nother, a

| over, a tyrant. Of with his
head. .!

( CONTI NUED)
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CONTI NUED
KEVI N
Boss - the hospital's |ooking for
Dr HII...
TONY
She was wearing red. A scarlet
woman. .. The queen as a whore..

KEVI N of fers TONY the nobile.
TONY ( CONT' D)
Tony HIl. What for? Can't you
just..? Fine, right, okay.

He hands t he phone back to CARQOL.

CARCL
What's up?

TONY
God knows. They' ve probably | ost
the X-rays. I'll see you later.

He noves off. CAROL watches him uneasily.
| NT. HOSPI TAL CONSULTI NG ROOM -- DAY

13

MORAN retrieves TONY's X-Rays froma folder and pins them
up on a lightboard. MORAN has to fight against a habit of

treating patients |like exciting specinens.

MORAN
Have you been getting headaches at
al | ? Bl ackouts?

TONY
| got cracked across the head with
an iron bar.

MORAN
Before that. Any problens with
vi si on? What about snelling things?
TONY
What about it?

MORAN
There was no fracture of the skull,
at least. The reason we called you
back was this...

in the X-ray of TONY's brain.
MORAN ( CONT' D)
Thi s shadow here. It is slightly
undefined... but we suspect a
possi bl e brain tunour.

( CONTI NUED)

He points to a gray shadow towards the front of the skul
i t
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TONY stares at the shadow on the cel

MORAN ( CONT' D)

We can't be certain until we run
sone tests, up in neurol ogy.

TONY
What about testing the X-ray
machi ne?

MORAN

We're pretty sure there's nothing
wong wth the X-ray machi ne.

TONY
| was pretty sure there was not hi ng
wong with ne till a mnute ago.
MORAN
Al the same, 1'd like to do an
MRI, and a neurol ogi cal checkup.
TONY
When?
MORAN
Today. Now.

TONY nods, dazed.

MORAN ( CONT' D)
It's lucky you got that crack on
the head. O we m ght never have
caught this.

TONY
Lucky. Yeah...

EXT. CRAWFORD HOUSE. -- DAY 21

A tacky suburban house with a garden full of litter. The
curtains stained and permanently drawn. Arnmed police, |led
by KI NGSBURY, pile into the garden and up to the door.

More arnmed cops run up to the REAR of the house.

There's a sticker of an ALSATIAN in the w ndow by the front
door. A caption reads, 'BREAK IN - MAKE H S DAY!' KEVIN at
the door glances at it. Hs radi o crackles,

ARVED OFFI CER (O S.)
I n position.

KEVIN rings the doorbell. Somewhere inside a dog starts
barking frantically.

KEVI N
Open up. Police.

( CONTI NUED)
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A beat, and he nods to the officers behind him one of
whom st eps forward and rans the door open.

| NT. CRAWORD FLAT. -- DAY

ARVED POLI CE sweep through the dim scruffy flat. It's a
rancid hole, pizza and fried chicken boxes and beer bottles
hal f-full of stinking liquid scattered about. Magazi nes
litter the sofa. KEVIN pokes one with his foot. ARMED
COVBAT. Grls with their tits out caress autonati c weapons.

The BARKI NG goes on and on but there's no sign of an actual
dog. KINGSBURY finds the noise is comng froman electronic
speaker unit. He switches it off.

Upstairs a bedroom door is kicked open and two arnmed
officers sweep it. Soneone is asleep in the corner, on a
mattress on the floor, under a filthy quilt. KINGSBURY and
KEVI N enter.

KI NGSBURY
Put your hands where we can see
them Slowy.

No answer. Hi s coll eagues covering him KINGSBURY steps
forward and cautiously pulls the quilt back. The shape's
an expensive SILICONE LOVE DOLL, recently used, wg awy.

KEVI N
VWhat the hell..?

KI NGSBURY hears a whi nper fromthe built-in wardrobe. He
makes hand gestures to his nen, steps forward and w enches
t he door open. CRAWFCRD, a pale, skinny, sneering thirty-
year old crouches there in filthy t-shirt and shorts,
hol di ng up a broken bottle.

CRAWFORD
Piss off... get out of ny house.

KEVI N
Terry Crawmford? W'd |ike to speak
to you down at the station. Get
dressed, please.

CRAWFORD
| said piss off. I haven't done
anyt hi ng.
KEVIN throws himhis trousers, nods at the fuck doll.
KEVI N
Maybe your girlfriend here wll
gi ve you an ali bi.
| NT. HOSPI TAL CONSULTI NG ROOM -- DAY

MORAN scri bbl es sone notes on a pad. TONY sits facing him

( CONTI NUED)
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MORAN
Ten words beginning wwth 'p'.

TONY
(sighs, recites)
Pi, pa, paw. Pot. Patient. Patience.
Psychol ogy. Phantom Pneunoni a.

Day .
MORAN
Day doesn't start with a P
TONY
M ne does.
MORAN gri ns.
| NT. HOSPI TAL. SCANNER UNI T. -- DAY

TONY, in a flinsy hospital robe, stares inpassively upwards,
his head in a clear plastic clanp, as he slides into the
humm ng maw of an MRl scanner. MORAN and a technician watch

16

froma control cubicle. TONY stares, trying not to flinch

as the machine starts up with a deafening whine.

| NT HOSPI TAL SCANNER UNI T DAY

TONY is putting his shirt back on, but he's buttoned it up

crooked. He sighs. MORAN enters carrying a scan.

MORAN
Wul d you Iike sone help with that?

TONY
I"'mfine, it's just...

He notes MORAN s expression.

TONY ( CONT' D)
|'mnot fine, am1?

| NT. POLI CE STATI ON | NTERVI EW ROOM -- DAY
CRAWFORD sits, sulky and furious opposite CAROL.
CRAWFORD

She told Iies about nme, and they
believed her. Wuldn't listen to

anything | said. It was all lies.
CARCOL

You wote threatening letters.
CRAWFORD

Not threats. | don't make threats.
CARCOL

(reads)
"One way or another you'll pay"?

( CONTI NUED)
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CRAWFORD
(sml es)
And she did, didn't she?
| NT. OBSERVATI ON ROOM -- DAY

PAULA wat ches the interview. TONY stands besi de her
flicking through photographs of CRAWFORD s fl at.

PAULA
What a creep. He hasn't even denied
it. He's so pleased with hinself.

TONY | ooks at the photos: the girl and gun mags, the
el ectroni ¢ dog-barker. He |ooks up at CRAWFORD

| NTERCUT W TH:
| NT. | NTERVI EW ROOM -- DAY
CRAWFORD is enjoying hinmself. CAROL keeps her cool.

CARCL
It wasn't just because she got you
fired, was it? You nade a pass at
her. She turned you down.

CRAWFORD
She turned everyone down. Stuck-up
bl oody dyke. | knew what she needed.

CARCL
VWhat did she need?

CRAWFORD
A good seeing-to.

| NT. OBSERVATI ON ROOM -- CONTI NUOUS
TONY nutters to PAULA,

TONY
Back in a m nute.

He goes out.
| NT. I NTERVI EWROOM -- MOVENTS LATER

CAROL paces the room growi ng increasingly frustrated at
CRAWFORD s snmug stonewal |1 ng.

CARCL
You' re a nmenber of Crosshairs gun
club. But we've spoken to them
and no-one there has ever seen you
shoot. Were do you keep your gun?

CRAWFORD
You want to check out ny weapon?

( CONTI NUED)
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CARCL
M Crawford, a woman has been
mur dered. A worman whom you
threatened, in witing. Forensic
tests will tell us if you fired a
gun today and if you were in those
woods, so why not save us all sone
time and tell us what happened?

CRAWFORD
What, so | have to do your job for
you? You're pathetic. No wonder
they don't let you carry guns, you
girls wouldn't know what to do

with them
TONY bursts into the room CAROL and CRAWFORD are equally
startl ed.
TONY
H, do you do jigsaws?
CARCL
Dr HII -
CRAWFORD
Who' s this?
TONY

Maybe you know where this bit goes.

He flings a plastic bag on the table. It contains a |unp
of gray matter sneared with red. CRAWFORD stares at it.

TONY ( CONT' D)
It's brain tissue. Fromthe victim
They had to scrape it off a Toyot a.

CRAWFORD
Ch, ny God -

CAROL wat ches as CRAWORD covers his nouth, gagging.

TONY
You' ve never shot anyone, have
you? You don't have a gun. You
don't even have a dog.

CRAWFORD shuts his eyes, retching.

CRAWFORD
It wasn't nme - it - | was at the
Jobcentre - oh -

He turns and pukes. CARCL | ooks at TONY, who takes the bag
and wal ks out.
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| NT. OBSERVATI ON ROOM -- DAY

Through the gl ass we see CRAWORD drink a glass of water,
hi s hands shaki ng. A copper nops the floor.

CARCL joins TONY in the observation room

CARCL
(nods at bag)
| take it you didn't pick that up
at the post-nortem

TONY
Porridge and jam fromthe canteen.
This guy's a fantasist, a dreaner.
You're an attractive woman who
took himseriously. Look at his
hands. He'd m x a great cocktail..
He' d make a | ousy sni per.

CARCL
VWhat did they say? At the hospital ?

TONY
The man you want is ol der, probably
in his thirties, intelligent,
met hodi cal, and hi ghly organi sed.
He left nothing to chance.

CARCL
Apart fromthe playing card. So is
this personal ?

TONY
| hope so. Because if it was, he'l
stop here.

CARCL

And if it wasn't?
TONY | ooks at her grinmy.
| NT. GUNMAN S FLAT. -- DAY

Neat, mani cured hands at a bare, clean kitchen table unwap
a fresh deck of cards. Shuffle themdeftly, ripple them
cut them flick them lay themout in four piles. Turn
the first card of the first pile over. Jack of D anonds.

Part one end - part two
INT. CID COFFICE -- DAY
PAULA approaches wth a report.

PAULA
Forensic found two nore fresh
shoeprints in the area. Size nine
trai ners about two nonths ol d,

( MORE)

( CONTI NUED)
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PAULA ( CONT' D)
from Jock Locker, own brand. 70, 000
pairs sold this year across the
UK.

CARCOL
Start with | ocal branches. See if
anyone sold a pair two nonths ago
toamn in his thirties.

PAULA
And there were pawprints, about
three days old. Large dog, probably
an Al sati an.

CARCL
Pet shops, vets, |ocal dogowners.

PAULA nods and noves off.

CAROL ( CONT' D)
And talk to Traffic. See if they
gave out any tickets round there.
Dd Dr HII go home?

PAULA
Thi nk so.

34 | NT. SPORTSWEAR SHOP. -- DAY

Two DETECTI VES are talking to a BLACK SPORTS STORE MANAGER
show hima pair of trainers. He shrugs, |aughs.

SPORTS SHOP MANAGER
Are you ki dding? W sold about ten
mllion of those.

35 | NT. VET'S SURGERY. -- DAY
KEVIN with a VET who shakes his head.
VET
There's a hundred Al satians round
here, they don't all cone to ne...
36 | NT. TONY' S HOUSE. -- DAY
A bottle of chanpagne is uncorked. TONY's doorbell rings.
He goes to answer it. It's CAROL. She cl ocks the bottle
still in his hand.

CARCL
Are you with soneone?

TONY
| am now.

He lets her in and wal ks back to the kitchen.

( CONTI NUED)
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CARCL
VWhat are you cel ebrating?

TONY hands her a glass he had already poured and starts to
pour anot her.

CAROL ( CONT' D)
Sorry, what are we cel ebrating?

TONY
(shrugs)
Bei ng alive.

CARCL
VWhat did the hospital want?

TONY
There was sonething wong with
their x-ray machi ne.

CARCL
That's not what they said.
(beat)
Sorry, I'mnosey, it's part of ny

j ob descri ption.

TONY
VWhat did they tell you, exactly?

CARCL
That | shoul d ask you.

TONY
They think it's a brain tunour.
(Carol is stunned)
An intracranial neningiom. But if
| can pronounce it, there can't be
that much wong with ne.

CARCL
Are they sure? Did you ask for a
second opi ni on?

TONY
They' ve sent for a specialist to
cut ny head open and have a | ook.
And | just spent thirty quid on a
hai rcut .

CARCOL fights back tears.

CARCL
O God, Tony -

TONY
Hey... Stop it. Please.

( CONTI NUED)
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CARCL
Sorry. | know you don't have tine
for this. | nean...

TONY

Don't talk as if | was dying. Look,
it's probably a fuss about nothing,
chances are it's benign..

CARCL
Chances are...?

TONY
[1, sort of benign. In tine it
Il affect ny novenent, speech,
co-ordination. |I'Il probably
have to give up ballet.

Ve
W
ny

CAROL | aughs, though it hurts.

He finishes the drink, puts the glass down too hard.

shatters.

He goes.

TONY ( CONT' D)
Carol, it mght not happen for
years. And we all have to die of
somnet hi ng.

CARCOL

Are you going to take tine off?
TONY

You want to get rid of nme?
CARCOL

On the contrary. | need your.

experti se.
TONY

Were you going to say brain?
CARCOL

Yeah.
TONY

You're in luck. Turns out | have
nore up there than nost people.
Cheers.

He cuts his hand.

TONY ( CONT' D)

Damm it. ..
(Carol tries hel ping)
Ilt's Ok. 1"l just -

CARCL' s heart sinks.

22
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EXT. G TY STREETS. -- DAY 37

KAMLESH, Asian, in his twenties, overweight and wearing

too nmuch jewellery, weaves his souped-up hatchback too

fast through the traffic. Bhangra pounds from his speakers.
Approaching a petrol station he cuts across fromthe wong

| ane towards the forecourt, causing cars to screech to a
halt, horns bl aring. KAMLESH pauses | ong enough to give
themthe finger and roars on up onto the forecourt, straight
over to the coin-operated Hoover and jet-wash.

| NT. DERELICT OFFICE. -- DAY 38

A di ngy danp br oken-w ndowed room scrawed with old
spraypaint graffiti. Neatly manicured hands screw a gun
barrel into position. Stock, bolt and sight slide into
place wth satisfying well-oiled clicks.

EXT. PETROL STATI ON FORECOURT. -- DAY 39

Kam esh sticks a coin in the machine and starts Hoovering
hi s hat chback. Singing along tunelessly to the nusic.

A YOUNG MOTHER par ks her 4x4 at a petrol punp.
| NT. DERELICT OFFI CE. -- DAY 40

Two sleek bullets are slipped into a magazi ne and cli pped
into place.

EXT. PETROL STATI ON FORECOURT. -- DAY 41

KAMLESH t osses an enpty drinks can out of the rear onto
the forecourt.

The MOTHER sm | es and waves to her TODDLER strapped into
his seat at the back as she punps petrol

KAMLESH cl anbers out of the back.
The MOTHER pulls the punp out of her tank

KAM_LESH st ands up straight, shuts the door, and gasps as a
bull et enters his back. The shot was barely audi bl e over
the nmusic. He blinks, drops the Hoover, clutches his
stomach, where a bl oodstain is spreading out across his
shirt. He drops to his knees.

The MOTHER gl ances over and gasps in horror, clutching her
nmout h, unable to believe what she sees.

KAMLESH crawl s towards her on his hands and knees, bl ood
soaking his trousers now, dripping onto the concrete. He
is leaving glistening red hand-prints.

KAM_ESH
Help ne -

( CONTI NUED)
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The MOTHER slides down the side of her car, glancing around
at the overl ooking buildings, weeping with terror. Her
TODDLER sl aps the wi ndow and starts to cry.

The GUNMAN s cal i brated POV: his sight sw ngs from KAMLESH
to the MOTHER, hangs there an instant, sw ngs back again.

KAMLESH ( CONT' D)
" m bl eedi ng -

Anot her shot rings out and bl ood splatters the ground bel ow
his head. He falls in a heap, face down.

The MOTHER screans.

A custonmer fromthe petrol station is about to run out and
hel p, but another pulls himback, away fromthe door.

| NT. DERELI CT OFFI CE. 42

Barrel, stock, and action are neatly tucked away in a canvas
kitbag. And zi pped up.

EXT. PETROL STATI ON FORECOURT. -- DAY 43

Through the glass we see the attendant on the desk gabble
into a phone, staring terrified out at the lifeless body
of KAMLESH, |lying in a pool of bl ood.

| NT. DERELI CT OFFI CE -- DAY 44

KEVI N and CAROL are | ooking down at the forecourt fromthe
gunman's position. Below themis a cluster of cop cars
cordoning off the forecourt where KAMLESH di ed. Uniforned
PCs are keepi ng back rubberneckers and press photographers.
M ke KI NGSBURY confers with a SOCO in the doorway.

CARCL
Here we go. One's a nurder, two's
a spree.
KI NGSBURY
(to Carol)

It's the sane calibre bullet, the
same MO, Position recce'd in
advance, excellent line of sight,
two shots in twenty seconds and

wi t hdr aw.

KEVI N
Not nmuch of a marksman, if he needs
two shots.

TONY speaks fromthe other side of the room He is not
| ooki ng at the murder scene but at the graffiti on the
wal I's, touching it, rubbing his fingers together.

( CONTI NUED)
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TONY
He doesn't need two shots. He wants
to prolong the victims tornent,
so they can realise what's happeni ng
to them It enhances his sense of
force... not force... power.

PAULA enters. She hands CAROL a playing card in a plastic
envel ope.

PAULA
It was under the carpet.

CARCL
The jack of dianonds.

TONY takes the envel ope, | ooks at it.

TONY
O the knave. Wat age was the
victin®

KEVI N
Twenty five. Asian

TONY
And he wore a lot of jewellery.

CARCL
Who' s next? The ki ng?

TONY
This guy's a ganbler. That's why
he takes the extra twenty seconds.
That's why he | eaves the cards.

CARCL
The extra risk makes the thrill
nore i ntense.

KEVI N
So he wants to be caught?

TONY stares at the graffiti.

TONY
He wants to nake his mark. He wants
to say sonet hi ng

CARCL
What ?

TONY
|f he could put it into words, he
woul dn't be shooting peopl e.

44
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| NT. KAMLESH HOVE. DAY 45

A prosperous Indian famly honme, |lots of marble and gol d.
KAMLESH s nother, in her fifties, weeps uncontrollably.

MRS VORA
(in H ndi)
Kaml esh - ny baby boy - they
mustn't touch him- don't let them
touch him Wy did they do this?

Anot her | ndi an wonman | eads her upstairs past KEVIN who
sits talking to KAMLESH father ANIL VORA, a heavy-set
I ndi an busi nessman, sitting there in shock.

ANl L
Was this a racist attack?

KEVI N
We're not ruling that out. D d
Kam esh nmention any problens |ike
t hat ?

ANl L shakes hi s head.

ANI L
|"mjust trying to make sense of
this...

KEVI N

Did he have enem es? Had he argued
w th anyone?

ANI L
Enem es? No, he got on with
everyone. He had lots of friends..
though | didn't like them..

KEVI N
Wy not ?

ANI L
They' re young and stupid... they
like flash cars, you know, spendi ng
their parent's noney... [sadly]
Li ke Kanl esh.

KEVI N
Did he know a girl called Maggi e
Waring? She worked at a conpany
call ed Casey IT.

ANl L stares, shakes his head, baffl ed.
ANl L

An English girl?
( MORE)

( CONTI NUED)
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ANI L ( CONT' D)
Maybe, | don't know. He had so
many friends... Wien he was little
he used to bring boys honme from
school, he would say, papa, this
is ny new friend George..

(starts to sob)

| amsorry... Wio could have done
this..?

KEVIN bites his lip.
46 | NT. FORENSI C LAB. -- DAY

BARLOW a m ddl e-aged forensic scientist wwth a snmug air,
is leading CARCL through the |ab towards the screen show ng
an i mage of a spent bullet.

BARLOW
One of the bullets was recovered
alnost intact. The ammunition itself
is pretty common - 308 calibre,
LaChasse brand, avail abl e across
Europe. The gun now... the gun is
a different matter.

He taps a few buttons and the inmage of the bullet is vastly
magni fi ed. The striations on its side becone huge.

BARLOW ( CONT' D)
Look at the striations - the grooves
in the bullet. Mddern barrels are
hamrer f orged, mass produced. This
bullet was fired froma gun with a
hand-rifled barrel - a type that
hasn't been made for twenty years.

CARCL
VWhat type?

BARLOW
A Finnish Luosto 308. There are
only about six in the country,
that we know of. This one, |'m
afraid, is not on our records.

CARCL
But it's ararity.

BARLOW
Ch yes, a real collector's item
Talk to specialists, gun deal ers.
|f they've seen it, they' Il renmenber
It.
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| NT. NEUROLOG CAL DEPARTMENT. MORAN S OFFI CE -- DAY a7

TONY is with MORAN, who has been runni ng neurol ogi cal tests.
They have been interrupted by SI STER GREY, who hands MORAN
sone fornms to sign

GREY
Excuse ne, Doctor -

MORAN
That's fine, sister -

There's a brief touching of hands and an i nperceptible
| ook between them as he hands back her pen. MORAN turns
back to TONY and grins.

MORAN ( CONT' D)
Sorry, Tony.

He hands TONY a photo of a wedding, the happy couple and
relati ves beam ng at the canera.

MORAN ( CONT' D)
Coul d you descri be what's happeni ng
her e?

TONY
l"mnot quite sure... it |ooks
i ke a weddi ng, but the church
door's closed. His ring's on the
wrong hand and he's wearing nmakeup.
It's fake. Real life | eaves scars.
Li ke your wedding ring.

MORAN

"' m not wearing a wedding ring..
TONY

You've still got the mark. You

took it off quite recently. You're
wearing the sanme cl othes you wore
|ast tinme, you haven't been hone.
You stayed with that nurse. The
one who was in here just now.

MORAN
Em good, well, let's nove on to
physi cal co-ordination..
| NT. NEUROLOGY DEPARTMENT. -- DAY 48

MORAN and TONY energe from MORAN s office to find CAROL
wai ti ng outside.

TONY
Carol . .!

( CONTI NUED)
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CARCOL
H, Tony.
(to Moran)
VWhat's the news?

MORAN
You're Dr HIIl's, partner? Wfe?

TONY
Is this nore word associ ati on?

CARCL
l'mhis... Next of Kkin.

TONY
| need the boy's room

He noves off.

MORAN
|'"mafraid there is cause for
concern. The tests seemto indicate
Asperger's syndrone.

CARCL
Ch, he's always been like that.

MORAN
Real | y? He seized on quite m nor
details and drew t he nost
extraordi nary concl usi ons..

CARCL
Was he w ong?
MORAN
Anyhow, we'll need to nonitor his

condition as it deteriorates.

CARCOL
Deteriorates? | thought this tunour
was beni gn?

MORAN
That's possible. But it's grow ng,
and it's started to encroach on
his brain. The | onger we |eave it
the worse it will get. W'll know
nore after he's seen the specialist.

CARCOL
He says he feels fine.

MORAN
Denial is a commpn reaction. Then
guilt, then anger, then despair.
He'll need a..

( CONTI NUED)
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CARCL
Fri end? Partner?
MORAN
(smles)

VWhat ever the word is.
| NT. STATI ON CORRI DOR. -- DAY

TONY and CAROL wal k up a corridor, to be net by PAULA, who
carries an A4 col our photo.

PAULA
Dr HII - what sort of car would
this guy drive?

TONY
Sonet hi ng bi g, sonething rugged.

Qut door sy.
PAULA shows t hem t he phot o.

PAULA
Li ke a 4X4?
(to Carol)
You told me to check with traffic...
this was taken by a red-light canera
on Monday norning, four m nutes
after the first shooting.

The photo shows a big 4X4 hal f-way across a junction,
junping a red light. A cyclist has stopped at the junction.

CARCL
VWher e?

PAULA
One and a half mles fromthe crine
scene. He nust have been in a hurry.

TONY
This is him

A | ook between PAULA and CARQOL.

TONY ( CONT' D)
Not the car. Hm The bike, the
cyclist. Look at the kitbag. The
trainers. The bicycle clips.

The cyclist has his back to the canera. He is thickset,
wearing a baseball cap, a zip-up kitbag bungied to a rear
panni er.

TONY ( CONT' D)
| can slip in and out of woods,
over pavenents, across fields, and
notori sts won't even see ne.
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I NT. BRI EFI NG ROOM DAY 50

The nmurder enquiry team assenble for a debriefing. Gossip
drops to a murnur and they sit up as copies of the traffic
phot o are passed around. TONY pins one to the notice board.

TONY

Qur shooter is in his md to late
thirties. Neat, anal, obsessively
tidy. He lives alone, in a house
with a garden for the dog, high
wal l's for privet... private...
privacy, and a garage or cellar
where he can work on his weapons.

CAROL gl ances at TONY, maski ng her concern.

TONY ( CONT' D)
He's recently | ost soneone close
to him through illness or
separation. He's a skilled marksman,
and he's a ganbler. He takes risks.
Controll ed risks.

CARCL
W'l | check out poker cl ubs,
casi nos. Lucas and Danny...

Two DETECTI VES nod.

TONY
Life's dealt ne a bad hand. | have
to regain control, to assert ny
exi stence. | have to show them..
KEVI N

"Themi neaning the victins? So
this is personal ?

CAROL
That's for us to find out. Julie,
background on both Maggi e Waring
and Kanl esh Vora. Let's |ook for
sonmeone who fits the profile who
was known to both of them

PAULA
And what if they were just in the
wrong place at the wong tine?

TONY
Not hi ng happens by chance. The
pl aying cards tell us the victins
mean sonething to him Every choice
he makes - his weapons, his
transport, the way he stages the
scene - tells us nore about him

( CONTI NUED)
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CARCL
Ballistics have identified the
rifle, the details are in your
folders - a specialist weapon, a
collector's item W're going to
talk to gun clubs, dealers and
collectors. Kevin, with ne on that.

CARCL turns to two ot her detectives.

CAROL ( CONT' D)

Paula, Jim find out where he bought
that bicycle, those playing cards.
This guy lives in the sane world
as the rest of us, sonmeone knows
hi m soneone has seen him- this

(she taps phot o)
- ishim W wll find him

(dism ssing team
(0

The detectives get up, talking anong thensel ves. CAROL
sees TONY staring at the photo.

CAROL ( CONT' D)
What are you thinking about?

TONY
Pol i cemen and post nen and paper -
boys. Death on a bicycle.

Cl ose on the fuzzy picture of the GUNMAN on his nountain
bi ke.

51 I NT. GUN CLUB -- DAY

CAROL and KEVIN are | ed past a shooting range into a small
office by the gun club president, Bill DENTON, a short man
in his late thirties, in jacket and tie.

DENTON
| know why you're here, but you're
barking up the wong tree. Rifle
cl ub nenbers are responsi ble, |aw
abiding citizens, not crimnals.

KEVI N
We're | ooking for a skilled
mar ksman, who practises every week -

DENTON
That' s about hal f our nenbership.
Look, anti-social gun fanatics
don't join shooting clubs, they'd
get spotted straight away -

CARCL

Tell that to Thomas Ham | t on, and
the famlies in Dunbl ane.

( CONTI NUED)
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DENTON
(irritated, insistent)
That just woul dn't happen here.

CARCL
Do any of your nmenbers possess a
Finnish rifle, a Luosto 3087

DENTON
Not that |'m aware of.

CAROL
W'd like to ask them And we'd
like to take fingerprints. On a
purely voluntary basis.

DENTON
(appal | ed)

Fi ngerprints?
CARCL

To check against the crinme scenes.
DENTON

| can't divulge ny nenbership |list -
CARCL

Then 1'1l see that your permts

are withdrawn and this club is
cl osed down.

DENTON
(fum ng)
Well. So much for purely voluntary.
| NT. Bl KESHOP -- DAY 52

PAULA is show ng the gunman photo to a SALES ASSI STANT.

ASSI STANT
Yeah, that's a Krusher nountain
bi ke, about four years ol d?
Di scontinued. You can pick them up
second hand al nost anywhere. ..

I NT. TONY'S HOUSE. -- DAY 53

A deck of cards, unw apped, shuffled, dealt out, face up.

It is TONY playing. He draws out the royal cards: the jack
of di anonds, the queen of hearts, the king of spades. Peers
at the card, then turns to his notice board.

TONY stares at the photos. The gunman on the bike. MAGE E
KAMLESH, each with the card underneath their picture.

TONY
The queen of hearts, she nade sone
tarts... the knave of dianonds...

( MORE)

( CONTI NUED)
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TONY ( CONT' D)
agirl's best friend. Boo-boo-be-
do. Who's next, the king? The
patriarch, the authority figure?
Were's the Ace? You' re the Ace.
The Ace of Spades...

Hi s hand shakes. He stares at it. Suddenly he feels a
wave of nausea.

He dashes to the bathroom and throws up.

EXT. QUTSIDE TONY'S HOUSE. -- DAY

As CAROL approaches the door, she shivers, |ooks over her
shoul der, feels she is being watched, wonders if she is

imagining it. dances at the shadows in the bushes near by,
t he darkened wi ndows of a high building staring down. She

rings the doorbell. TONY answers, eventually. He is pale.
CARCL
| s everything..?
TONY
Yeah.
| NT. TONY'S HOUSE. -- DAY

CAROL notices the playing cards laid on TONY' s desk.

CARCL
| thought you'd be working on the
case.

TONY

laying a gane. If we want to
n, we need to know the rules.

join

'SP

i
CARCL

|"ve called a press conference

tomorrow norning. To appeal for

W t nesses and reassure the public.
WIl you be able to conme?

TONY
l"min no position to reassure
anyone.
CARCL
Tony. . .
TONY
Face it, Carol, | nust have deserved

it. This thing in ny head. Not
enough exercise, too nuch secondhand
snoke, too many TV di nners war ned

up in the mcrowave -

( CONTI NUED)
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CARCL
Tony, it's not your fault. It's no-
one's fault. You can't blane
yourself for everything you did or
didn't do. It just - happened.

TONY
Not hi ng just happens. It's not bad
luck, it's not destiny. Tunours

( MORE)

( CONTI NUED)
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crew. A blowup of the traffic photo is on display. TONY
wat ches from of f st age.
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TONY ( CONT' D)
happen for a reason, but people
won't | ook for the reason because
they're afraid to take
responsibility for their choices -

He gestures at the pictures -

TONY ( CONT' D)
He shot her and spared her boss,
he shot himand | eft the wonman
with the kid, he's nmaking choi ces,
and the choices tell us about him

CARCL
Do they tell us what he's going to
do next?

TONY stares at a map of Bradfield pinned on his board,
murder sites marked on it.

TONY
He likes his victins in the open
whi |l e he remai ns conceal ed. Look
for exposed spaces, a park, a
playing field, a playground.
Overl| ooked by trees or derelict
buil dings. Wthin four mles of
the last two nurders.

CARCL
That's a lot of ground to cover.

TONY
Wth every kill his confidence
grows, he'll expand his territory,
hi s radius of action.

CARCOL

So the longer this goes on..

TONY
The worse it will get. Do you fee
reassured?

| NT. PRESS CONFERENCE. -- DAY

CARCL
I f you know this man, or if you' ve
seen him please get in touch. He
may have been wal king a dog in the
woods, in the days preceding the
shooting. Possibly an Al sati an.

( CONTI NUED)
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TONY frowns, shakes his head. CAROL's voice is echoing and
the room sways. He |leans on a wall, places the heel of his
pal mto his head.

CAROL ( CONT' D)
And of course he may have not hing
to do with the incident, but we
really need himto cone forward.

REPORTER
VWhat about the driver of the car?

CARCL
W' ve spoken to her. She doesn't
remenber the cyclist.

TONY shakes his head. Hi s vision clears.

BURGESS
So when will you catch this guy?

BURCESS is the tabloid hack who nearly got KEVIN fired in

series |I. Smug, selfish, irresponsible, full of fake
i ndi gnation on behalf of the public she despises.
CARCOL

We're follow ng up several | eads.
In the nmeantinme, people should go
about their lives as nornal.

BURGESS
Wul d you advise themto avoid
open spaces? Stay i ndoors?

CARCOL
No, just stay alert, and tell us
if they see anything that nmakes
t hem uneasy or suspi ci ous.

BURGESS
But this sniper could strike again
at any time. Effectively Bradfield's
under si ege.

CARCL
That's not the case. Wth the help
of the public, and the press, we
will find this man.

She cuts of f BURGESS before she can ask anot her questi on.
CAROL ( CONT' D)
Thank you, |adies and gentl enen,
there are copies of the photo with
the press rel ease. ..

She noves of fstage, towards TONY

( CONTI NUED)
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CAROL ( CONT' D)
Wth the help of the Press - !

She notices his dazed expression.

CAROL ( CONT' D)

Tony?

BURGESS
Dr HII!T Still propping up D
Jor dan?

CARCL

That's DCl Jordan. | thought you
nmoved down Sout h?

BURGESS
Parents getting on a bit. Thought
|"d cone hone and | ook after them

CARCL
Weal t hy, are they?

I gnoring the jibe, BURGESS tw nkles at TONY

BURGESS
So, any chance of sone background
on this Bradfield Sniper?

TONY
Newspapers snell fear, don't they?
| nmean, they sell fear...

BURGESS
You alright? Bit early in the day
for...

CARCL

(cutting in)
| f you need background, read the
handout. Dr Hi Il ?

She ushers TONY away. BURGESS wonders at TONY's vagueness.
| NT. DENTON S HOUSE. -- DAY 57

It's DENTON s house but we don't see him A drawer is pulled
open and a folder marked "insurance" is tugged out. The
folder is opened to reveal several photographs of KAM_ESH,
arguing with the photographer, gesticulating angrily. The
phot os are snatched up and thrust into a bin.

A newspaper is shoved in the bin with the photos - we
glinpse the headline - 'Second Victimof Bradfield Sniper'
and the whole lot is set on fire.

An Al satian dog watches the flanmes and whi npers.
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| NT. DENTON S GARACE. -- DAY 58

A sheet is tugged off an old green Volvo 740 with a badly
damaged |ight cluster. A hand runs over the danage,
inspecting it, and drops the sheet again.

EXT. SCHOOL PLAYGROUND. -- DAY 59

A | arge school playground at breaktinme, hundreds of teenage
ki ds runni ng about, clustering in groups. Overl ooked by
woods and enpty offices. Two teenage boys, JOE and LEVI,

are scuffling. Joe is the bigger. A teacher, CGEORGE BURNETT,
conmes over to break them up

JOE
Cough it up you tosser -

BURNETT
Knock it off you two -

JOE
He owes me noney -

LEVI
| don't! It was three to two, you
put a quid on, you get one fifty,
not three quid. Tell him sir -

BURNETT
He's right, Joe, get |ost.

JOE wanders off grunbling.

LEVI
So what do you reckon Bradfield vs
MIlwall, M Burnett?
(Burnett | aughs)
"Il give you good odds.

BURNETT
You, sir, will die of the pox or
t he gal | ows.

A distant crack. BURNETT grimaces, falls to his knees,
onto his side. Shot through the heart. LEVI kneels by him

LEVI
Sir, Sir! M Burnett!

JOE
(returning)
VWhat happened?
LEVI lifts his hands from BURNETT' s chest, covered in bl ood.

JOE ( CONT' D)
Shit -

He turns and runs.

( CONTI NUED)
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LEVI
Get an anbul ance!

Ki ds gather in knots, staring, as LEVI starts to weep.

LEVI ( CONT' D)
Sir... it's alright sir... sir?

Part two end - part three
| NT. HOSPI TAL CONSULTI NG ROOM - - DAY

BROMWN, a surgeon in his fifties, peers into TONY's eyes
wi th an opt hal noscope.

BROWN
Have you been suffering from nood
swings? Irritability?

TONY
| have a brain tunour. Every day's
a carnival

BROWN

(grins)
What about nenory? Any | apses?

TONY
Not that | recall.

BROMWN
You may find you forget things
that are second nature. O renmenber
t hi ngs that never happened.

BROM puts down the scope, rolls his chair back, and goes
to make sone not es.

BROWN ( CONT' D)
The headaches are due to
intracranial pressure, |l
prescribe sone steroids..

(beat)
It appears to be a primary tunour -
It hasn't spread from el sewhere in
the body. That's the good news.
TONY

Wi ch suggests there's bad news.

BROWN
It's growng quickly. So it's
atypi cal. Probably malignant.

TONY
How pr obabl y?

( CONTI NUED)
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BROWN
| can let you know when |'ve opened
your head up and taken it out.

TONY
| was afraid you m ght say that.

BROWN
How s tonorrow for you?

TONY
"Il have to check ny diary. So
leaving it isn't an option?

BRON
Perhaps, if we knew it was benign.
But it would go on growing. In
time the headaches woul d get nore
severe, you'd lose the ability to
wal k, to wite, to speak. Eventually
you'd die. If it's malignant, al
that will happen in three nonths.

TONY
VWhat are ny chances? If you operate?

BROWN
Brain surgery always involves the
risk of damage to healthy tissue.
But you have about a forty percent
chance of a full recovery.

TONY

Forty? That's the best you can do?
BROMWN

Vell, I"'maquite good at ny job, so

let's say fifty. It's a ganble
what ever way you | ook at it. And
it's a choice only you can nake.

TONY
|'"d rather go out fighting.

H's nobile starts to ring.

BROWN
Good nan.

TONY cancel s the call
BROMN ( CONT' D)
You can answer that. You didn't
get this tunmour froma nobile phone.

TONY
So what did cause it?

Hi s phone starts to ring again.

( CONTI NUED)
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BROMWN
(shrugs)
Life?

TONY
(answering phone)
Yeah.
(beat)
Ch god.

| NT. HOSPI TAL CORRI DOR -- DAY 61
BURCESS is talking to a NURSE in sweats, taking notes.

BURGESS
So they were both dead on arrival..?

She notices TONY energe through double doors and hurry
downstairs.

BURGESS ( CONT' D)
Hold on a m nute -

She goes over, | ooks down the stairwell TONY took, then
towards the doors he cane through. The sign indicates one
departnment: Neurol ogy. BURGESS ponders.

EXT. SCHOOL PLAYGROUND. -- DAY 62

Enpty of school children now, a bl eak black tent flapping

on the tarmac, socos and coppers flitting back and forth.
CAROL sees TONY approaching and cones to neet him A glinpse
of BURNETT' s feet through the flaps of the tent.

CARCOL
CGeorge Burnett, a maths teacher in
his forties, shot through the heart
whi | e he supervi sed | unchbreak

EXT. WOODS NEAR PLAYGROUND. -- DAY 63

KEVI N greets CAROL and TONY. TONY is distracted, drifting
in and out of a fugue.

KEVI N
Guv. ..
(to SOCO
Are we ok?
The SOCO nods. KEVI N | eads TONY and CAROL towards a | arge

tree and points out a shiny new six-inch-nail hanmrered
into the trunk

KEVI N ( CONT' D)

Looks like this was the shooting
posi tion.

( CONTI NUED)
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TONY
For the want of a nail, a king was
| ost.
KEVI N
Ki ngdom For want of a nail -
CARCOL
(to KEVIN)

Forensics, where it cane from

what sort of hamrer he used.
(Kevi n nods)

And get a list of the victinls

former pupils. Cross-check with

the other two, see if any nanes

come up.

KEVI N
He's been teaching twenty years.
TONY
Start with nen in their thirties.
A teacher... an authority figure,

a father figure... the king.

42

CAROL and KEVI N exchange a | ook. TONY wanders off towards
a tree that has a PLAYI NG CARD propped in a cleft.
weari ng rubber gloves is dusting the treetrunk for

Careful ly
t he SEVEN

CARCL
(to SCCO
Could we see that?

the SOCO retrieves the card, holds it out.

OF CLUBS.

CAROL ( CONT' D)
The seven of cl ubs?
(to Tony)
Where does it fit?

TONY
Hearts, di anpbnds, clubs - he could
be working his way through the

suites -

KEVI N
O working his way through the
deck.

TONY's head is pounding. He holds his tenples.

TONY
No! There's a pattern here!

CARCL
Gve it tine, Tony.

( CONTI NUED)

A SOCO
prints.
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TONY
| don't have tine! Damm it -
everyone wants mracles - ! There's

no such thing - !
He | eaves. KEVIN and CAROL exchange a gl ance.
EXT. CATY. -- NIGHT 64

Punters at a petrol station fill up nervously, |ooking
over their shoul ders at overgrown wast el and near by.

Kids playing street football are called in by anxious
parents.

A newspaper blows through an eerily enpty park: we glinpse
the headline we mssed earlier: CITY UNDER SIEGE, with a
byl i ne and photo of PENNY BURGESS.

I NT. TONY' S HOUSE. -- N GHT 65

TONY is going through the victimfiles. He stares at their
pi ctures on his board, at the photo of a hunting rifle, at
the map of Bradfield with the crinmes scenes marked.

TONY
Maggi e Waring - Kanl esh Vora -
CGeorge Burnett - all killed in the
space of one week - queen, knave,
seven...? Wiat hand is that, what
gane are you pl aying?

He goes through his shelves, finds a book of card ganes,
flicks thorough it, back and forward.

TONY ( CONT' D)
Stick, tw st, busted flush, not
twentyone, is it straight poker -
old maid - what? | don't get it!
And you know we won't get it, why
do you even bother |eaving these -

He pauses.
I NT. CAROL'S OFFICE. -- N GHT 66
One or two people are still at work. CAROL sighs as she

flicks through a huge heap of printouts on her desk, al
the data about the sniper's victins. Her phone rings.

CARCL
Carol Jordan

TONY
He's going to call.

| NTERCUT W TH:
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I NT. TONY'S HOUSE. -- N GHT 67

TONY stares out the w ndow at the trees opposite waving in
t he wi nd.

TONY
He know we won't understand what
t he cards nean.

CARCL
Is he going to tell us?

TONY
No.
CARCL
Can you be here when he calls?
TONY
" m going into hospital tonorrow.
For the procession... The process.
The procedure.
CARCL

They' re operating? Wiy didn't you
say? Do you want ne there?

TONY
It doesn't matter. 1'Il be
unconsci ous. Hopefully.
CARCOL
When you wake up
TONY
If I wake up. When he calls... you

won't understand him He wants to
taunt us, frustrate us, spread the
panic. It's all part of the gane.

CARCL
Go to bed, Tony.

TONY
Yeah. You too.

He hangs up and goes to the w ndow.

EXT. TONY'S HOUSE. -- N GHT 68
An ALSATI AN noses al ong the pavenent and pisses on a
treestunp. The man wal king it stops and | ooks up at TONY
staring out of his lighted window The man i s DENTON.

I NT. CAR IN STREET. -- N GHT 69

Penny BURGESS sits in her car listening on her nobile phone.

( CONTI NUED)
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BURGESS
H ... is that Neurology? This is
Carol Jordan. DCI Jordan, yes. |
was hoping you could give ne sonme
news on Dr Hll... Really? Tonorrow?

| NT. BRI EFI NG ROOM DAY

CAROL, her coat across a chair nearby, |eads the progress
report and debriefing. PAULA has a sheaf of phone | ogsheets.

PAULA
Twenty-two calls about the man on
the bike, ten with possible |Ds.

CARCOL
You and Harry chase those up. Kevin?
KEVI N
Forensics say it was a standard
si x-inch steel nail, avail able
fromany DY store. Nothing on the
hamrer .
CARCOL

Take the photo to every hardware
store and DY shop within a three
mle radius of the shootings.

She picks her coat up. KEVIN frowns.

KEVI N
You off?

CARCOL
"Il be back this afternoon. Tony
Hll's going into hospital.
A phone rings. PAULA answers it.

PAULA
Cl D Hello? Hello?

KEVI N
Was it that bang on the head? |
t hought he was acting flaky. Well -
nore flaky than usual.

PAULA
Ma' am For you. | can hardly make
hi m out, he wouldn't give his nane.
CARCL reacts.
CARCOL
Keep hi mon hol d.
(to Kevin)

Record this call and trace it.

( CONTI NUED)
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KEVI N gets onto anot her phone, calls the sw tchboard.

KEVI N
There's a call on extension 220,
we need it recorded and traced..

He nods to CAROL. She picks up the extension.

CARCL
DCl Jor dan.

The voice at the other end is strangely distorted, crackling
and hissing. It's nearly inpossible to understand it.

GUNVAN
You won't find ne. You've got nore
chance of winning the lotto.

CARCL
Sorry, this is areally bad line -

GUNVAN
Don't kid a kidder, you're trying
to trace the call

CARCOL
What do you want ?
(hi ssing, buzzing)

Sorry, you'll have to call back -
GUNMAN
(unintelligibly)
... Rol | odyes.

He hangs up. CAROL turns to KEVIN

KEVI N
Phonebox, Treehouse arcade.
(i nto phone)
| need bodies there, quick.

CAROL' s phone rings again. She snatches it up.

CARCL
What have you got?

| NTERCUT W TH:
| NT. HOSPI TAL NEUROLOGY DEPARTMENT. -- DAY 71
Sister GREY is on the phone, holding TONY's file.
GREY
Ms Jordan? This is Sister Mary
Grey, from Neurology at Bradfield

General Hospital. Your Tony Hll's
next of kin?

( CONTI NUED)
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CARCL
What' s happened?

GREY
Not hi ng' s happened. He never turned
up for surgery. Do you have any
i dea where he is?

CAROL is nystified.

PAULA
GQuv! They're there.

| NT. SHOPPI NG ARCADE -- DAY 72

Four UNI FORMED COPS race through a crowded shopping nal |
They burst through doors to an enpty FOYER with a row of
phones. One swi ngs off the hook. The coppers curse.

EXT. ROOFTOP ABOVE SQUARE -- DAY 73

Through a SCOPE with no marki ngs we watch PECPLE in a town
square goi ng about their daily business. Two LOVERS bill
and coo on a bench. The scope tracks quickly sideways to
find two WNGOS sharing a can of Special Brew. An ESTATE
AGENT wal ks past, jabbering into a nobile phone.

TONY is watching all of them standing at the edge of a
flat rooftop. He drops the scope - a small nonocular - and
watches the little figures scuttling about |ike insects.

He | ooks down at his feet, at the edge of the building, at
the sheer drop through clear air to solid concrete a hundred
feet below He steps towards the void. H's nobile phone
rings. He looks at it. The screen reads, CAROL.

TONY
Yeah.

| NTERCUT W TH:
I NT. CAROL'S OFFI CE. -- DAY 74

CAROL on the phone to TONY while KEVIN brings her a tape
and transcript of the call.

CARCL
Tony, you m ssed your surgery.

TONY
| wanted to get into his head..
not | et soneone else into mne.

CARCL
You have to have that operation!

TONY
Has he called yet?

( CONTI NUED)
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CARCL
Yes. And we coul dn't understand
hi m
TONY
Maybe | should cone in.
CARCL
"Il send a car. Were are you?
Tony?

TONY blinks, sways, staggers. He falls away fromthe edge,
| ands heavily on the roof.

TONY
l["m.. on ny way.

| NT. PRESS CONFERENCE. -- DAY

There are now four rows of reporters. CAROL fields the
gquesti ons.

BURGESS
WI1l you be releasing a transcript
of this call to the press?

CARCOL
Ri ght now we're still analysing
it. Either the connection was poor,
or he was trying to disguise his
voi ce. W need himto ring back.

TONY enters froma side door and watches proceedi ngs.

REPORTER
Was there any ransom demand?

CARCL
| don't wish to comment on that
yet .

BURGESS
D d you nmake out anything he said?

CARCOL
Yes, and we would like himto ring
back. W're very keen to hear what
he has to say.

BURGESS
What have you got to say to the
peopl e of Bradfield about your
handl i ng of this case?

CARCOL
That everyone on this force is
working flat out to catch this
murderer. And we will. Thank you
| adi es and gentl enen.

( CONTI NUED)
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She gets up. The press m || about and snigger. TONY
approaches CAROL but is buttonhol ed by BURCGESS.

BURGESS
Dr HIl - how are you feeling? You
know, maybe we could go pro-active
on this one. Plant a story to draw
t he Gunman out.

TONY
| nvent sonet hi ng, you nean?
BURGESS
| know it's not very ethical
TONY
| didn't know ethics bothered you
t hat much.
BURGESS
You're wong. | nean | woul dn't
print anything about your ill ness,

for exanple. You know you could
gi ve hope to so nany people -

CAROL sees BURCESS pestering TONY and cones over.

CARCL
Dr HII?

TONY
You want to know where he'll strike
next ?

BURGESS

W don't have to tal k here.

TONY
He's choosing his targets very
del i berately. An office worker, a
boy racer, a teacher..

CAROL
Tony -

TONY
She has a right to know, Carol.
(to Burgess)
Don't you see where he's goi ng?

CARCL
Per haps we shoul d discuss this -

BURGESS
So who is the next target?

( CONTI NUED)
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TONY
Soneone in the nedia. Preferably a
pushy tabl oid hack who'd do anyt hi ng
to get her face on the front page.
I ncl udi ng having it blown off.

BURGESS seet hes.

BURGESS
Fine. 1'll stick to the human
i nterest angle.

She fl ounces off.

- CAROQL
You are evil sonetines.

TONY
It's the tunour. It affects ny
personality.

CARCL
You can call the hospital fromny
of fice. Make anot her appoi nt nment.

TONY
You want nice Tony back?

CARCOL
t ake whatever Tony | can get.
ong as he's alive.

11
As |

INT. CID -- DAY
TONY, CARCL and KEVIN listen to the tape of the call.

GUNVAN
You won't find ne. You've got nore
chance of winning the lotto.

TONY pauses the tape.

CARCL
It's not the line. He's using sone
ki nd of voice disguiser

TONY
In case you recogni se him You may
have spoken to this guy already.

CARCL
(on tape)
|"msorry, this is areally bad
[ine -

GUNVAN
(on tape)
Don't kid a kidder, you're trying
to trace the call

( CONTI NUED)
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CARCOL
(on tape)
What do you want ?
(hi ssing, buzzing)

Sorry, you'll have to call back -
GUNMAN
(unintelligibly)
... Rol | odyes.
KEVI N

Roll o dies. Sone sort of a threat?
H s next victinf

TONY rew nds, plays the last |ine again.

GUNMAN
(on tape)
... Rol | odyes.
TONY

Rol |l the dice.

CARCL
He wants to pl ay.

EXT. WASTELAND -- N GHT 77

A Volvo 740 estate, old but neat and shiny, bunps across
wast el and where burntout cars |lie scattered, the work of
joyriders. Its front offside light cluster has been smashed.

We don't see the face of the thickset man [ DENTON], weari ng
basebal | cap pulled down and | eat her gl oves, who goes to
wor k unscrew ng the nunber pl ates.

He hoi sts open the rear door to reveal a canister of petrol
and a nmountain bike. He pulls out the bike.

I NT. BRI EFING ROOM -- N GHT 78

CAROL and TONY are briefing the team referring to a map
of Bradfield, the three nurders marked on it.

TONY
H s radius of action, the area in
which he feels confortable, is

expanding, but it's still finite.
CARCL

When he calls back, it'Il be from

a phone box in this area. | want

all patrols ready to nove.

TONY
Stick to the fringes. He won't |et
hi msel f be surrounded.
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EXT. WASTELAND -- N GHT

The driver splashes petrol around the i mmacul ate interior
of the Volvo, stands back, flicks a lighter, and tosses it
t hrough the wi ndow. The car explodes in a fireball and the
driver hurries away.

He clanbers onto his bike and cycles off into the night. A
gaggl e of whoopi ng teenagers cones runni ng, drawn towards
the fire. One of them GENGH S, clocks the thickset man
cycling away, his baseball cap obscuring his face.

INT. D -- NG

CAROL finds TONY pl aying patience, exam ning each card as
he lays it down.

CARCL
Did you call the hospital ?

TONY
They' ve reschedul ed for next week.

CARCL
Tony, the longer you put it off -

TONY
He's |l eaving cards in other places
too. That's the hand we don't see.

CARCL
What do you nean?

TONY
All the times the cards told him
not to shoot. King, jack, seven..

CARCL
You're | ooking for a pattern?

TONY
Jung' s theory of synchronicity
says there are |links between events
beyond cause and effect. Patterns
t he conscious mnd can't perceive.
There's no such thing as
coi nci dence, or accident.

CARCL
Did Jung say that as well?

TONY
No, that was Joe Stalin. And he
was one of history's greatest
nmur derers. After cancer

The phone rings. PAULA answers it.

( CONTI NUED)
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PAULA
Cl D.

She gives CAROL a nod. CAROL hurries to her office.
I NT. CAROL'S OFFICE. -- N GHT 81

Moni toring equi pmrent and extra phones have been set up.
KEVIN and TONY |ift the receivers, then CAROL |ifts hers.

CARCL
DCl Jor dan.

GUNMAN
You're in luck

Hs voice is still distorted, but this tinme it's
intelligible. CARCL gl ances at PAULA outside. She give
CAROL t he thunbs- up.

CARCL
Look, you've made your point.
There's no need for any nore
i nnocent people to die.

GUNVAN
No-one's innocent. It's a w cked
world and we're all to bl ame.

EXT. STREETS. -- N GHT 82

A police patrol car in a deserted street fires up lights
and hurtles down the road.

Anot her police patrol car fires up its lights and does a
screechi ng u-turn.

INT. CAROL'S OFFICE. -- N GAT 83
CAROL on the phone to the GUNVAN gl ances at TONY

CARCL
Tell me what | can do for you

GUNMAN
Seventy grand shoul d cover it.

CARCL
If we pay you, will you stop?

GUNVAN
| won't if you don't.

CARCL
VWhere do we send it?

The GUNMAN speaks nore quickly now, his tinme running out.

( CONTI NUED)



Synchronicity - Ep. 4 Production Draft 4.11.04 54
83 CONTI NUED:

GUNMAN
Smal | denom nati on, unmarked notes,
in a black binbag. Drop the bag in
the litter bin beside stall 30 at
Horsefair market by noon tonorrow.
And if | so nmuch as snell a cop
you'll be consoling twenty grieving
relati ves next week.

CARCL
It mght take us tinme to get the
noney toget her -

GUNVAN
O pl ease! Don't take the piss.
He hangs up.
CARCL
Hel | 0?

She throws the phone down.

TONY
Seventy grand?

CARCL
Paul a, talk to me!

PAULA
They' re there!

84 EXT. STREET PHONEBOX. -- N GHT

Two POLI CE PATROL CARS converge from opposite directions
and one nounts the kerb near a phone box. The thickset man

i nsi de dashes out of the phonebox and races down the street,
pursued by the officers on patrol, who rugby-tackle him
into a wooden fence. They go down in a tangle of |inbs.

85 INT. CID. -- NGHT
KEVI N exam nes the nap.

KEVI N
Crowton Street. Right on the edge,
i ke you sai d.

TONY
Seventy thousand pounds is not hing.
He's the world's first discount
extortionist.

KEVI N
Maybe it's a first instal nent.

CARCL returns.

( CONTI NUED)
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CARCL
He won't be collecting it anyway.
They're bringing himin now
| NT. | NTERVI EWROOM -- NI GHT
CAROL and KEVIN sit facing Janes BECK, a thick set, neatly-
dressed loser in his thirties who still thinks he's young
and happeni ng.
CARCL
Now, M. ..
BECK
Beck. Ji my Beck.
CARCL

|'"'m DCI Carol Jordan. W spoke
earlier. You rang this station
twenty m nutes ago.

BECK
Must have been a w ong nunber.
CARCL
So why did you run fromny officers?
BECK
Thought they were going to do ne
over.
CARCL
Why did you think that?
BECK
Because t hey di d.
CARCL
We'll need your clothes for forensic
t ests.
BECK
Ch cone on... it's for persona
use, okay?
CARCL

VWhat is?

BECK si ghs, reaches into his crotch, pulls out a |arge bag

of GRASS (the snoking kind).

KEVI N
OCh, for God's sake..

BECK
It's only a bit of grass. It's
hardly even illegal any nore.

CARCL hites back her frustration.

( CONTI NUED)

85

86



86

87

Synchronicity - Ep. 4 Production Draft 4.11.04 56

CONTI NUED:

CARCL
D d you see anyone in the phonebox
before you?

BECK
GQuy, fortyish. Baseball cap. He
| eft about thirty seconds before
you | ot turned up.

CAROL st ands.

CARCL
Thank you, M Beck.

BECK
It wasn't nme you wanted, was it?

CARCL
And by the way, it is illegal.
(to Kevin)
Charge him

| NT. CORRI DOR QUTSI DE | NTERVI EW ROOM  -- NI GHT
CARCL energes, boiling with frustration, to neet TONY.

CARCL
| hope to God the press doesn't
get hold of this.

TONY
Carol, you're doing everything you
can, you've covered every angle -

CARCL
| know that! But why are we getting
such shit luck..?

PAULA hurries up the corridor, clutching a photo.

PAULA
Ma'am .. We checked out the shops
selling those playing cards.

She hands CARCL the picture, taken by a shop security
canera. The GUNMAN, in a baseball cap and shades, stands
at a toyshop counter. The canera is too high to see his

86

87

face clearly but it's a better shot than the traffic canera.

PAULA ( CONT' D)
Thi s man bought ten decks two weeks
ago, froma toyshop in Bollo. It's

kind of a fluke... they normally
w pe the tapes once a fortnight.
CARCL

Rel ease it to the press. And get a
copy for everyone on the stakeout.

( CONTI NUED)
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CONTI NUED: 87
PAULA
Ma' am
TONY
Hor sefair WMar ket ?
CARCL
| know. The ransom denmand's t oo
small, the drop's too exposed..
but if there's even a chance he'l
turn up, | have to take it.
EXT. MARKET. -- DAY 88

A crowded open-air market with rows of stalls and punters
packed between them checking out fake handbags and cheap
curtains and pocket-noney cl ockwork snipers. PAULA pushes
t hrough the crowd carrying a square bundle wapped in a
bi nl i ner under her arm She drops it inalitter bin and
noves on. A fat bl oke wandering in the other direction
throws a half-eaten Big Mac on top of it.

A fake STALLHOLDER near by keeps one eye on the bin while
he hangs shirts out on a rack.

| NT. MARKET OFFI CE -- DAY 89

KEVI N wat ches the action through binoculars. CAROL is at
the other side watching a bank of CCTV screens. She gl ances
at the photo of the GUNMAN in the toyshop, which nmas been
taped up by the nonitors.

| NT. SUPERMARKET. -- DAY 90

A thickset man in a bonber-jacket and shades | oads a basket
with dog food illustrated with a panting ALSATI AN. There's
already a bottle of vodka in there. He shuffles over to a
checkout where a cheery CHECKOUT ASSI STANT call ed SALLY is
packi ng for a custoner.

EXT. PLAYI NG FI ELD. -- DAY 91

TONY strides across the school playing field, stops to
| ook at a bouquet lying on the grass where BURNETT fell.
He | ooks up and peers into the woods.

| NT. SUPERMARKET. -- DAY 92

The SHOPPER pl ants his basket on Sally's checkout. She
| ooks up at himand smles cheerfully.

SALLY
Hel | o!

The thickset man doesn't reply. Hs eyes are hidden behind
shades. SALLY starts to put his shopping through. As he
packs it into a carrier bag she glances at the NEWSPAPER
under her till, with its frontpage photo of the GUNVAN in

( CONTI NUED)
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CONTI NUED:

the toyshop. There's a strong resenbl ance to the SHOPPER

(but it's not hin.

EXT. MARKET. -- DAY

Through KEVIN s b

nocul ars he sees a TRAMP pick the Big

Mac out of the bin and take a bite out of it.

Yuk.
| NT. SUPERMARKET.

KEVI N

-- DAY

As the thickset SHOPPER noves off another shopper with a
troll ey approaches SALLY' s checkout.

Sorry, |

SALLY
"'m cl osi ng.

EXT. PLAYI NG FI ELD -- DAY

TONY stares into the woods that whirl around him

EXT. MARKET. -- DAY

58

A man in the lum nous jacket and heavy gl oves of a REFUSE

WORKER appr oaches

the litter bin.

I NT. MARKET OFFI CE -- CONTI NUOUS

CAROL wat ches the

monitors in alarm

CARCL
| thought you sorted the binnen.
KEVI N
shi t!

| did -
The REFUSE WORKER

lifts out the bulging Iiner with the

ransom and ties the neck. KEVIN dashes out of the office.

EXT. SUPERMARKET CAR PARK. -- DAY

SALLY cones out of the supernmarket and watches the sullen,
t hi ckset SHOPPER t hrows his shopping in a VOLVO est at e.

EXT. PLAYI NG FI ELD -- DAY

TONY is surrounded by the whirling shadows of SCHOOLBOYS

hooti ng, chasing each other in circles. Their shouts and
| aught er echo through his head.

A SHOT rings out and the shouts scatter screeching |like

frightened gulls.

TONY is alone, the bl ood pounding at his tenples. He

cl ut ches hi s head,

trying to hold back waves of pain.
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EXT. MARKET. -- DAY

The REFUSE WORKER hurls the BINBAG into the back of a
conpactor, just as the 'stallholder' grabs his arm KEVIN
rushes up as the plastic bag with the noney di sappears
under the garbage crusher, mulched up with rotten
veget abl es, coke cans and dogshit.

| NT. MARKET OFFI CE -- DAY
CAROL groans at the fiasco.
EXT. SUPERMARKET CAR PARK. -- DAY

SALLY watches |i ke a hawk as the thickset SHOPPER pul | s
out of his parking space. She notices a flash of reflected
light fromthe dense trees overl ooki ng the supermarket and
frowns.

A shot rings out and she staggers back against a pillar,
col | apses and slides down in a heap.

Passi ng shopper scream and duck behind their cars. The
SHOPPER S car jolts to a halt. He junps out and stares,
pul ling off his shades.

A super mar ket manager runs over

A pool of blood puddl es under SALLY's staring head.
Part three end - part four

EXT. SUPERVMARKET CAR PARK. -- LATER

Once nore the circus of blood, the vans, the tents, the
socos in white suits. CAROL | eads TONY t hrough the nel ee.

CARCL
| need sonething concrete, Tony.
When the press finds out we threw
seventy grand in a dustcart while
he struck again..

TONY
He wanted to nmake you | ook stupid.
It enhances his god-conplex, his
sense of control

CARCL
Can't we set sonething up? Gve
hima target, sonething that
chal | enges his ego. Me or -

TONY
l"mnot interested in authority
figures. I want people |ike her.

He nods at the covered body of SALLY, the SOCOS swarm ng
round her.

( CONTI NUED)
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TONY ( CONT' D)
Ordi nary people. People who forget
death is on their shoul der. They
need to taste death before they
can live. | amdeath, you don't
know where |'mcomng from or
when. You can't stop ne, and you
can't sunmon ne.

KEVI N appr oaches.
KEVI N

The manager's sorting out the
security footage.

CARCOL
| want the details of every custoner
that went through her till in the

| ast fortnight.

KEVI N
That coul d be a thousand peopl e.

CARCOL
If they paid with plastic, there'l
be records.

KEVI N
What if he paid with cash? What if
he never shopped here at all?

CARCL
Kevin - |

KEVI N

Al this piling up data - it's a
waste of tine!

CARCL
What woul d you rat her be doi ng?

KEVI N cl ans up, noves off.
EXT. WOODS NEAR SUPERMARKET. DAY

PAULA shows CAROL and TONY the shooting site, the area
around it taped off, being checked by a SOCO.

CARCL
What about the playing card?

PAULA hands thema card in a plastic pouch.

PAULA
A ten, of hearts.

TONY takes it.

( CONTI NUED)
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CARCL
VWhat nunber was her till?

PAULA
Fifteen, | think. Nobody knows why
she went outside. Her shift wasn't
over, she didn't snoke...

CARCOL
So he couldn't have known she'd be
out in the car park at that nonent.

TONY | ooks through her, in a fugue.

TONY
Then Kevin's right.

He turns and wanders off. CAROL wants to go after him but
can't.

EXT. DUAL CARRI AGEVWAY. DAY 105

A lorry thunder past along a broad dual carriageway, edged
by dusty, shabby woods from where TONY energes. He starts
to wal k across the road. A horns blares, a lorry brakes,

a speeds past, barely mssing him but TONY seens oblivious
as he reaches the far side of the road, also lined with
shabby trees and bushes. He pushes into it.

EXT. GRAVEYARD. DAY. -- MOMENTS LATER 106

TONY energes fromthe undergrowh and finds hinself staring
at a sea of headstones, silent and deserted.

OM TTED 107
EXT. WASTELAND -- DAY 108

GENGH S and a mate swg frombottles of al copop as they
spray graffiti on the burnt-out weck of the Volvo. Genghis
spray can runs out. Cursing, he turns to throwit away and
sees a POLI CE CAR bunpi ng over the wastel and towards him
He and his mate chuck down their bottles and scarper, right
into four nmore UNI FORMS coming in fromthe other direction,
who tackle them and drag them of f towards a POLI CE VAN.

OM TTED 109
I NT. G D OFFICE -- DAY 109A

KEVI N drops a sheaf of papers listing nanmes and addresses
onto PAULA' s desk. She | ooks up at him appall ed.

KEVI N
Custoners fromthe supermarket.
Si x hundred nanes to cross check
agai nst the other cases.

( CONTI NUED)
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PAULA
" mnot doing all of them- !

KEVI N shows her anot her sheaf.

KEVI N
That's just your half.

110 I NT. CASINO -- DAY 110

TONY sits at a vingt-et-un table. The CROUPI ER deal s out
cards to the two other players, comng to TONY at the end.
Then deal s out the second. TONY gets a king and a ten.

CROUPI ER
Ni neteen - nineteen - vingt et un.

He pushes a pile of chips at TONY. TONY stares at them
pushes t hem back again. The CROUPI ER deal s agai n. TONY

wat ches the cards flick and slap onto the baize. A queen

of hearts. A five of dianonds. A five of clubs. The CROUPI ER
pushes an even bigger pile of chips towards TONY

TONY' s head throbs. He presses the heel of his palmto his
eyes.

Dice tunbl e and bounce on the craps table. Cards flick and
slide on the baize. The roulette ball rattles and dances,
never resting.

111 INT. G D OFFICE -- DAY 111

CAROL i s cross-checking names froma sheaf of papers. PAULA
enters with a newspaper.

CARCL
What ?

PAULA
s it true about Dr HII?

She hands CARCL t he paper. CAROL checks the front page. A
picture of TONY is part of the main story, with a sub-
headl i ne readi ng, PROFI LI NG EXPERT HAS ONLY ' WEEKS TO LI VE

CARCL
That bitch. ..

112 I NT. TONY'S HOUSE. -- DAY 112

Di ce bounce and roll across TONY's table. Six and one.
CARCL is there.

TONY
You don't need me. You need a decent
booki e.

CARCL

Are you going back to hospital ?

( CONTI NUED)
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112 CONTI NUED:

He t hr ows

TONY
Actually | was going to try hang-
gliding. All the risk of brain
surgery, but nore of the gl anour.
That's the thing about ganbling,
it's addictive, self-destructive...
He can't stop even if he wanted
t o.

agai n.

TONY ( CONT' D)

Ganbl ers al ways think they have a
system they can beat the house,
but the house always wins, it's
fixed that way. H's luck will run
out. Al good things..

(beat)
Do you ever wish we were still
| overs?

CARCL stares at him

TONY stares at her, confused. He thinks, desperately,

clutches his head trying to grasp a fading illusion.
CAROL ( CONT' D)
l"msorry... you nust have...
TONY
Oh God... | can't think straight,
Carol. | don't know what's real

He t hunps

TONY ( CONT' D)
That weekend in Paris, when we
spent two days in bed. Oysters
fromroom service. W should do
t hat agai n.

CAROL
Tony... we were never |overs.

TONY
(hurt)
Felt like it to me.

CARCL
| nmean - that never happened..

what's accident, what's intention -
| don't know what's ne and what's -
t hi s!

his forehead. CARCL takes his face, urges him

CARCL
Tony... Try to hold on. You're
still here, you're still - you.

( CONTI NUED)
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112 CONTI NUED: (2) 112
TONY
Wen | talk to nyself, there's no-
one there. | mss ne.

CAROL' s phone rings. A beat. She takes it out, checks the
caller ID answers.

CARCL
Yes, Paul a.

| NTERCUT W TH:
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113 I NT. CI D OFFI CE. -- CONTI NUOUS 113

PAULA is wat ching GENGH S bei ng questi oned by a UN FORVED
OFFI CER

PAULA
Ma' am uni fornms have just nicked a
kid for twoccing. They thought
he'd burned a car on the C evel and
est at e.

CARCL
And what does this kid say?

PAULA
That the car was dunped by a thick-
set man in his thirties, riding a
nmount ai n bi ke.

114 | NT. TONY'S HOUSE. -- CONTI NUOUS 114
CAROL | ooks at TONY

115 EXT. WASTELAND. -- DAY 115
TONY, KEVIN, CAROL and PAULA approach the burnt-out VOLVO

PAULA
Dr HIl - we heard - about your -

KEVI N
If there's any way we can hel p..

TONY
Yeah, there is. If | start
remenbering things, slap ne.

KEVI N and PAULA exchange a | ook. TONY turns to the car.

TONY ( CONT' D)
How long's it been here?

KEVI N
Thirty-six hours. Nobody reported
it, they've given up round here.

CARCOL
It has a nmesh barrier. For keeping
dogs in the back.

TONY
Wy burn it?

KEVI N
To destroy forensic evidence. He'd
al ready renoved the plates and the
VI N.

( CONTI NUED)
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CONTI NUED:

CARCL
No di stinguishing features. No
stickers, ornaments...

TONY
| hate all that rubbish anyway.
Al'l that... rubbish.

PAULA
s he giving up? Getting rid of
t he evidence so he can skip town?

( CONTI NUED)
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TONY
"' m not done yet. This is connected
to one of the victine... | can't

let you trace it..

CARCOL
Maggi e Waring. Customer services
in an | T conpany.

TONY
Kam esh Vor a.

KEVI N
Bling bling. Lived off his dad.

PAULA
CGeorge Burnett. Teacher's car,
isn't it? A Volvo.

TONY
| roll over.

KEVI N
Par don?

TONY
That' s what Vol vo neans. | rol
over. ..

TONY cl ocks the damaged off side light cluster.

TONY ( CONT' D)

The fire?

KEVI N
Woul dn't have dented the bodywork
i ke that.

CARCL

(maki ng connecti on)
Kam esh Vora. He was a boy racer.

KEVI N
Shit... He ran into Kanl esh.

TONY
O Kamlesh ran into him

I NT. | NDI AN RESTAURANT. -- DAY

65

An upmar ket I ndian restaurant. CARCL and KEVIN interview
ANIL while custoners and staff carry on in the background.

ANl L
W can't use ny office, it's ful
of boxes. ..

CARCL

This shouldn't take | ong.

( CONTI NUED)
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ANI L
| wanted to carry on working. There
is alot to do, and, it keeps ny
mnd off...

CARCOL
| understand. | need to know if
Kanl esh had ever been involved in
any traffic accidents.

ANI L
Al the time. But never anything
serious. Dented paintwork... injured
pride. He never hurt anyone.

CARCL

None of the incidents were ever
reported. Why was that?

ANI L
| settled themnyself, with cash
That was okay, isn't it?

CARCOL
We just need to know, did you ever
deal with a thickset man in his
thirties who drove a green vol vo?
Over a damaged w ng?

ANl L
H n? yes. Two nonths ago. He was
crazy, scream ng we had ruined his

business... | had to give himnearly
a thousand pounds. He still wasn't
happy.

CARCL

VWhat was his nane? Do you renenber?

ANI L
...Denton. Charl es Denton

| NT. DENTON HOUSE. -- DAY

Charl es DENTON, fastidiously neat in his dressing gown,
sits in his front room his dog curled up in its basket.
He has a photo in front of him of hinmself with his arm
around a wonman, a man beside them The inmage of the MAN
has the eyes scratched out. DENTON is scratching the eyes

fromthe woman's face with the tip of a large hunting knife.

The dog junps fromits basket, whinpering and barking,
trots to the rear door. DENTON puts down the bl ade.

He twitches the net curtains.
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EXT. DENTON HOUSE -- CONTI NUOUS

Two POLI CE CARS and a VAN parked outside his house. ARMED
RESPONSE of ficers in flak jackets, carrying submachi ne
guns, hurry to his front door.

| NT. DENTON HOUSE -- CONTI NUCUS

The dog barks at the back door. Shapes in BLACK run across
the rear garden

DENTON hurries upstairs.
EXT. DENTON HOUSE -- CONTI NUOQUS

CARCQL in front of the house nods to the ARMED RESPONSE
OFFI CER, KI NGSBURY, on the doorstep. KINGSBURY nods to an
of ficer who steps forward with a battering ram and bashes
t he door open with one bl ow

Suddenly DENTON is in the doorway. KINGSBURY whips up his
weapon.

KI NGSBURY
Stand still! Show us your hands!

DENTON gl owers as he holds up his enpty hands.
DENTON
This is private property! You have
no right, it's private property -

The armed response people pile into the house, push himto

hi s knees, cuff his hands. They pile past himup the stairs.

CARCL

(steps up)
Sorry, M Denton, we have a warrant
to search your house.

She shows it to the kneeling DENTON

CAROL ( CONT' D)
And we'd |ike you to cone down to
the station to answer sone
gquesti ons.

DENTON
Can | at |east get dressed first?

Armed response nen check the upstairs roons. Cosy, frilly,
neat, enpty. A woman's touch, but no wonan.

KINGSBURY is in the front room | ooking at the dog, who
grow s and whinpers angrily. CAROL enters.

KI NGSBURY
We need to sort this dog -

( CONTI NUED)
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CARCL
Let himdo it.

KEVI N brings in DENTON and undoes his cuffs.

DENTON
Relax Felix... it's the New Wrl d
order, that's all.

CARCL notices a | ocked GUN CUPBQARD.

CARCL
( TO DENTON)
Do you have a key for this?

DENTON produces a key on a chain around his neck. KI NGSBURY
unl ocks the cupboard to reveal several shotguns and ful
bore rifles.

DENTON
Yes, | have permts, for all of
t hese.

O ficers search the house. A filing cabinet is opened. One
folder is |abelled, CAR AND I NSURANCE. But it is enpty.

An attic hatch is lifted away. KINGSBURY' s head appears.
He shines a torch around, revealing dusty crates.

TONY picks up the photo DENTON | eft on the table. Notes
t he eyes scratched out.

DENTON ( CONT' D)
Do you m nd?

He takes it off TONY. CARCL takes it off DENTON. KEVIN
confronts DENTON with the enpty fol der.

KEVI N
Sone of your paperwork is m ssing.

DENTON
|"ve been tidying up.

CARCL
Did you own a green volvo 740 till
quite recently?

DENTON
| sold it, to a breaker's yard.

CARCL
Did you tell the DVLA?

DENTON
"' m behind with ny paperwork.

Ki t chen cupboards are cleared out, carpets lifted.
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121 | NT. DENTON HOUSE BEDROOM -- DAY 121

DENTON opens his wardrobe and takes out a shirt, watched
by CAROL and TONY. The dog sniffs and whi npers round
DENTON s | egs.

TONY
You're married? Separated?

DENTON
If you don't mnd, I'll speak to a
Solicitor. | know how you peopl e

wor k. Agents of the state. W
citizens can only have rights if
we prom se not to use them

A beat. DENTON | ooks | onely.

DENTON ( CONT' D)
WIIl sonmeone | ook after Felix? He
wont give you any trouble. He just
wants to | ove and be | oved.

TONY senses sonething in DENTON s voice that makes him
uneasy. DENTON takes a jacket out of the wardrobe that has
a vague heavy bulge in the pocket.

DENTON ( CONT' D)
Love taned the wol f. Take that
away... and he's the wolf again.
DENTON pul s a pistol out of his pocket.

TONY
aQun!

DENTON has started to point the pistol at his own tenple,
but CAROL pushes his arm upwards. A BULLET goes through
the ceiling. An ARMED RESPONSE officer piles in and
restrains the hysterical, furious, weepi ng DENTON.

DENTON
Let me go! - It's ny choi ce!

122 EXT. DENTON HOUSE -- DAY 122

Nei ghbours gather in curious knots and stare as DENTON,
with head bowed, is led to a police van and ushered in.

123 | NT. DENTON HOUSE, GARAGE. -- DAY 123

A cover is pulled off a MOUNTAIN Bl KE, the sanme nodel seen
inthe traffic |ight photo.

124 | NT. DENTON HOUSE, ATTIC - DAY 124

KEVINis in the attic with KINGSBURY. He notes the bullet
hole in the ceiling at his feet and | ooks up at the hole

( CONTI NUED)
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it made in the CH MNEY BREAST. Went cl ean through the brick
Sonet hi ng about the chi mey breast seens wong to KEVIN

KEVIN runs his hand around the chi mey breast, feels the
edges. He finds finger holds, and Iifts off a panel covered
in fake bricks, concealing a hidden cupboard. Several

gl eami ng HANDGUNS and an enpty rack for a rifle.

125 | NT. | NTERVI EW OBSERVATI ON ROOM - - DAY 125

DENTON sits with a duty SOLICI TOR faci ng CAROL and KEVI N
TONY is behind the glass with PAULA

CARCOL
We found a | arge quantity of
weapons and amruni tion hidden in
your attic, M Denton. 1|1 egal
handguns. Arnour-piercing bullets.

DENTON
|"'ma collector.
CARCL
When do you get to use thenf
DENTON
At the rifle club. Perks of office.
TONY
| s he a good shot?
CARCL
Al'l that practice, you nust be
good.
DENTON
| have a few trophies.
CARCOL
Where did you learn to shoot?
DENTON
In Bradfield. As a boy.
TONY
As a boy? Who taught hinf
CARCL
Di d your parents encourage you?
DENTON
Not exactly. They thought | was a
bit obsessed. I'd tell them | was

visiting ny Uncle David. And spend
a few hours on the rifle range.

CARCL
And uncl e David covered for you?

( CONTI NUED)
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DENTON
Yeah. It was, our little secret.

TONY's ears prick up. Afamliar codeword. A beat.

CARCL
Several weeks ago you were involved
ina mnor traffic accident with a
M Kam esh Vora. In your Volvo
740. The one you said you sold to
a scrap dealer. You didn't report
it to the police.

DENTON
W settled it anong oursel ves.

CARCL
For a thousand pounds in cash.
VWhat did you do wth the noney?

DENTON
Spent it.
CARCL
You didn't have the car repaired?
(beat)

A green Volvo 740 was set on fire
on sone waste ground a few days
ago by a man answering your
description. Have you anything to
say about that?

DENTON says not hi ng.

BEAT.

SCLI CI TOR
My client has expl ained, the car
was no longer in his possession.
Could we get to the point?

TONY
G for the stressors. H s busi ness.

CARCOL
VWhat do you do for a living, M
Dent on?

DENTON
I'"man I T consultant. Freel ance.
CARCL
Have you had any dealings with
Casey I T?
DENTON

|'ve done sone work for them yes.

( CONTI NUED)
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TONY
Did he get paid?

CARCOL
Did they pay you?

DENTON

There's sone di spute about ny fees.

( CONTI NUED)
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CARCL
Your contact there was Mggie
Wearing, wasn't it?

DENTON cl ans up, i npassive.

TONY
How much does he owe the bank?

CARCL
How s business? Do you have any
cashf | ow probl ens?

DENTON shr ugs.

CAROL ( CONT' D)
How much are you overdrawn?

DENTON
Si xty, seventy thousand pounds.
PAULA
(to Tony)

The ransom was seventy.

CARCOL
And you shop at M I I wards
super mar ket ?

DENTON
Doesn't everyone?

CARCL
You had an argunment with a checkout
girl. When your card bounced. She
hum liated you in front of the
whol e store.

PAULA
My CGod. .

TONY
Hs wife | eft two weeks ago.

CARCL
When did your wife | eave?

TONY
She went off with a friend of his.
H s best friend.

CARCL
There was soneone el se, wasn't
t here?

DENTON

... none of your business. It's
nobody' s busi ness.

( CONTI NUED)
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SOLI G TOR
| don't see the rel evance of any
marital -

( CONTI NUED)
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(5)

CARCOL
That was when it all fell apart.
Your business went bust, the people
you | oved betrayed you, sone Asian
w deboy drove you off the road,
and your custoners said your work
was worthl ess, that you were
worthl ess. But you're not, are
you? And you had to prove it.

DENTON stares at her, fury building up inside.
and then CARCL, saying the sane speech, in turns.

CAROL hesi

He starts

TONY
You feel better when you shoot,
don't you?

CARCL
You feel powerful.

TONY
When you' re | ooki ng through the
gunsight, there's just you and the
target -

CARCL
They're at your nercy. Nobody can
stop you. Nobody can hurt vyou.

TONY
No-one can interfere wth you. Not
Uncl e Dave. Not anyone.

73

TONY tal ks,

tates, taken by surprise by TONY's pronpt.

CARCL
Not Uncl e Dave. Not anyone.

DENTON
You bitch. You snug, arrogant,
superior, knowit-all whore.

torise fromhis chair. KEVIN gets up fromhis
chair. CAROL nerely watches himcoolly. The SOLI Cl TOR
rai ses a hand to cal m DENTON

SOLI G TOR
M  Denton, please -
(to Carol)

l'"d like to confer with ny client -

DENTON
You have it all on file, you have
all the answers, you have everything
under control, you've got SOD ALL!

CARCL
Sit down please, M Denton

( CONTI NUED)
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DENTON
You're going to catch a bull et
soneday. In the guts or the chest.
And you're going to fall down and
( MORE)

( CONTI NUED)
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DENTON ( CONT' D)
bl eed and piss yourself and beg
for mercy, only you'll be crying
so nuch you won't get the words
out, and you won't be so sure about
anyt hi ng except you're going to
di e soon.

PAULA
(observi ng)
Yes! You sick, sorry bastard.

CARCL
(to SOLICI TOR)
Your client may wi sh to prepare a

statenent .
DENTON
You prepare it. You ve got all the
answers.
SOLI G TOR
That's enough -
TONY
Wiy did he try to kill hinsel f?
CARCL
Why did you try to shoot yoursel f?
DENTON
You think | should throw nyself on
the nmercy of the court? I'Il decide
my own fate.
CARCL
It'Il be a jury trial. There's a
chance you'll be out in twenty,

thirty years.

DENTON
|"mnot interested in chances.
prefer certainties.

This hits TONY like a brick in the stonach.
126 | NT. CORRI DOR QUTSI DE | NTERVI EW ROOM -- MOVENTS LATER 126

El ated and relieved, CAROL finds TONY outside. She doesn't
notice at first that his mind is in a whirl over the
i npossi bl e truth.

CARCL
Thanks Tony. We've got teans out
at the shooting club and his hone,
searching for the gun

( CONTI NUED)
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TONY
He's not having much luck, is he?

Hi s business, his marriage, and
now this. Thought | had problens.

( CONTI NUED)
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CARCL
He brought this on hinself -

TONY
Like | didn't. He's not interested
in chances, he prefers certainties.

CARCOL
VWit a mnute - Are you saying you
don't think it's hin? He's
practically confessed - He had the
nmotive, the neans, he knew all the
victinms, they were |inked, like
you al ways said -

TONY
Because | wanted to believe it.

CARCL
But how do you explain all the -

TONY
Coi nci dence.

CAROL gasps.
TONY ( CONT' D)
| know. It's hard to - conprehend.
This nmuch m sery, this nuch

m sfortune, just accidental. Except
it is.

CARCOL
Tony, it was Denton. You' re not
t hi nki ng straight.

TONY
Maybe not. How would | know?

He wal ks on.
127 EXT. PCLI CE STATION. -- DAY 127
As he | eaves TONY is buttonhol ed by Penny BURGESS.
BURGESS
Dr HIlI... can you confirmthey' ve
made an arrest?

TONY
Are you interested in good news?

BURGESS
So they've got the right man?

TONY wal ks on.
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I NT. TONY'S HOUSE. -- DAY

TONY pl aces DENTON s photo in the centre of his board, the

shooting victins's photos around himin a circle. Stands

back and | ooks at them Trying to free associate, but the

wor ds evaporates on his |ips.

TONY
Six degrees.... Al of us connected,
no man i s an island but each a
part of the... part of the... Wat
hol ds us together? Faith, hope,
t hat sonmet hi ng hol ds us together?

He notes the neat pattern of the five victins around DENTON

TONY ( CONT' D)
Pet al s. Fi bonacci sequence. ol den
sel ection. The world rul ed by
nunbers, by inmmune - constant -
laws, truth - no-one understands.
If it was, we could predict the
future. But we can't. If we could..
t hese people would be alive.

Wth a rush of anger He starts to strip the photos off the

board, throwi ng themonto the desk beside him
TONY ( CONT' D)
We can't, because it's chaos, no
theory, all pointless -!

He seizes the files and photos and flings theminto the

air, hurls the deck of cards after them The cards flutter
down slowy, |ike blackened, bleeding snow, and settle on

the scattered papers, the junbled files, sliding in random
heaps on the floor. A queen of hearts, a three of dianonds,
an Ace O Spades on the top of it all. TONY bends down and

retrieves it.
EXT. STREETS NEAR CHURCH. -- NI GHT

TONY wanders through the teem ng rain, soaked, absent.

Peopl e scuttl e past, heads bowed. One crosses TONY's path
into a CHURCH. TONY is drawn to the light glowing fromthe

door way.
I NT. CHURCH -- NI GHT
A PRIEST in his seventies, father Jack LAMB, is speaking

fromthe lectern. He is rel axed, charm ng, conpassionate.

He | ooks over the congregation - fifty people, sonme with
ki ds, coughing, praying, half-1listening.

LAVB
| see we have sone new faces anong
us tonight. You're all very wel cone.
Maybe you're just sheltering from

( MORE)

( CONTI NUED)
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LAVMB ( CONT' D)
the rain, or maybe, like nme, you're
here to seek answers, reasons for
this terrible tornent our city has
been goi ng through.

TONY | ooks around. A little boy plays by his nother in a
pew. He has a gun made of Lego, quietly taking potshots at
t he congregati on.

LAVMB ( CONT' D)
W fear for our famlies, our
friends, for ourselves. Because of
one, sick, desperate man with a
gun. Those answers are not easy to
find.

Christ stares down fromthe altar, inpassive, detached,
hel pl ess to intervene. TONY stares at hi m unconprehendi ng.

LAMB ( CONT' D)
| was taught, if you suffer, thank
God, it neans you are alive. And |
al ways thought, that's not a | ot
of use. In the end our only answer
is faith in God, in his purpose,
a purpose we can't conprehend.

Visions of the victins, laughing, full of life, nonents
before the shooter struck. MAGA E, KAMLESH, BURNETT, SALLY.

LAVB ( CONT' D)
Let us renenber now the departed:
young Maggi e Waring; Kanl esh Vor a;
CGeorge Burnett, the teacher; and
our own Sally Washford. Let's pray
for them for ourselves, and for
each other. Let us bow our heads.

TONY bows his head, put his head in his hands.

A inpses of MAGA E, KAMLESH, GEORGE BURNETT, SALLY, spraw ed
dying in their blood. O TONY hinself slunped where BURNETT
fell, blood stream ng fromhis nose, eyes staring.

TONY stares at his own deat h.

131 | NT. CHURCH -- NI GHT 131
The service has ended and nost of the congregation has
left. TONY is in the tail of them shuffling out. LAMB is
stationed by the door bidding goodnight to his parishioners.
TONY passes, pale and drawn, and nods.

TONY
Goodni ght. Thanks, Father..

( CONTI NUED)
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He noves on, out towards the steps. LAMB wal ks with him

LAMB
Lanmb, Jack Lanb. You're wel cone,
Dr HII.
(Tony reacts)
|'ve been to sone of your |ectures.
Never dreamt |'d see you at one of
m ne.

TONY
No... me neither.

LAMB
Did | give you food for thought?

TONY
Not much appetite at the nonent.

EXT. CHURCH STEPS. N GHT

LAMB foll ows TONY out into the danp evening.

He gasps,

t he dying sound of a distant shot,

LAVB

Wiy not stay behind for a while?
TONY

Sorry... | don't believe in God.
LAVB

(shrugs)
Details. A chat over sone cheap
instant coffee. No obligation, no
salesman will visit your hone.

TONY
I'd like that.

LAMB
Gve ne a mnute and - ah -

78

bl i nks, and staggers. TONY is suddenly aware of

echoing off the church

facade. LAMB' s face sags and he falls into TONY, who tries

to take his weight, but fails, and falls to his knees,
old priest dying in his arms. Shouts from ot her
t he congregation, urgent questions, stifled screans,
gat her round, sone scatter in terror. TONY | ooks up and
sees along the street a WHI TE TRANSI T screech out of a

par ki ng space and speed away.

LAMB i s speaking. TONY bends over him

LAMB ( CONT' D)
It's dark... it's so dark...

TONY
Fat her Lanb... try not to -

( CONTI NUED)
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LAMVB
(faintly)
Don't - don't ever -

H s head lolls. TONY fights back tears, of frustration and
desperation and despair.

Part four end - part five
EXT. CHURCH STEPS -- NI GHT 133

Blue lights strobe along the church's dingy facade, fighting
with the flashguns of press photographers hustled back by
weary, resigned unifornmed PCs.

CAROL approaches with KEVIN. They too are tainted by
weari ness and frustration.

KEVI N
Sanme gun, sane bullets, sanme guy.
Reports of a white transit speeding
away, no-one got a nunber, we're
talking to traffic.

CARCL
The congregati on?

KEVI N
Mbst of themdid a runner.

CARCL
Nanmes, addresses.

KEVI N shakes his head. Not again. CAROL snaps,

CAROL ( CONT' D)
What ?

KEVI N
It's not like a club. They don't
have nmenbership |ists.

CARCL
It's a congregation, they have
regul ars, they have ushers, they
know each ot her.
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134 I NT. SACRI STY -- N GHT 134

CARCOL enters the dim dusty room |ined with wooden coffin-
col oured panels. Bishop FORDHAM is there, talking on a
nmobi | e phone.

FORDHAM
(i nto phone)
On the steps of his church.
Unbel i evabl e.
(sees Carol)
"1l call you back, Andy.

CARCL shows her |ID

CARCL
DCl Carol Jordan

FORDHAM of f ers hi s hand.

FORDHAM
John Fordham 1 was Jack's Bi shop
| cane as soon as | heard, it's
truly terrible...

CARCL
Have you any idea why this m ght
have happened?

FORDHAM
It was the sanme man, wasn't it?
This sniper. | thought you' d nade
an arrest.

CARCL

Do you know i f Father Lanb had
recei ved any threats?

FORDHAM shakes hi s head.
CAROL ( CONT' D)

From hi s parishioners, or from
peopl e he net through his work -

( CONTI NUED)
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FORDHAM
No, no. Nothing like that. Jack
was a well-loved priest, he'd been
here for years. I'mnot just saying
that... He was the nearest thing |
knew to a saint.

CARCL
He was never accused of anything?

FORDHAM f rowns, puzzl ed.

CAROL ( CONT' D)
Priests deal with troubled famlies,
troubl ed individuals. Had he been
accused of interfering with
parishioners, or their children -

FORDHAM
Mot her of God, what is this? Are
you so desperate for |eads now
you're digging for dirt on the
victinf? He was a harnl ess ol d man,
he was kind, he was popular, he'd
never been accused of anything.

81

At | ast CAROL begins to see TONY's point: it is hopeless.

CARCOL
Then he was just an innocent victinf
FORDHAM
O course.
CARCOL
Then why was he shot ?
FORDHAM
God knows.
CARCOL

So you'd be the right man to ask.

FORDHAM gl ares at her, stung by her facetiousness.

FORDHAM
(col dly)
If there's anything el se you need,
Ms Jordan, let ne know. | have

arrangenents to nake.
He noves off, punching out a nunber on his nobile.
EXT. CHURCH STEPS -- N GHT
As CAROL emerges PAULA hurries up.

PAULA
Qv - it's Dr HII -

( CONTI NUED)
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CAROL sees TONY, shocked and pale, talking to an paranedi c,
his shirtfront soaked in blood. He shakes his head and
nmoves away from the anbul ance

CARCL

Tony - !
TONY

It's his. | was there when he died.
CARCL

VWhy? What were you doi ng here?

TONY
He's picking victins at random
Carol. He's cutting the deck, he's
God playing dice with the universe.
No nmeani ng, no notive, no pattern.
There's no why, there's no who.
There's no hope.

He wal ks off into the night, and CARCL lets him
135 OM TTED 135
136 INT. CID OFFICE -- N GHT 136

The teamis working late. CARCL | ooks up from her desk
aware of an odd atnosphere in the office, stifled giggles,

( CONTI NUED)
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silences. She gets up. An urgent | ook between PAULA and
KEVI N as she steps into the main office.

CARCOL
(to KEVIN)
How are you getting on with those
names? The congregation

KEVI N
|"ve been trying to reach soneone
on the parish council

CARCL
And?

KEVI N
"1l try them agai n.

He picks up the phone. CARCL puts her finger on the hook,
stares at KEVI N

CARCL
Have you been dri nki ng?

KEVI N
(unconvi nci ng)
No.

CARCOL picks up his plastic coffee cup, sniffs it, hurls it
aside in fury.

CARCL
Kevin - ! \What the hell are you
pl aying at? W're running a nurder
enquiry and you're getting pissed?

KEVI N | ooks at his desk. CAROL | ooks around at her team
Sul l en stares, resignation, frustration, resentnent. CAROL
realises they have lost it, they have |ost heart.

CAROL ( CONT' D)
| won't have this. W' re not giving
up, we can't. W're the only chance
the public has. | knowit's hard,
| know it seens to go on for ever
but we have to try.

No answer. CARCL takes a deep breath.
CAROL ( CONT' D)
(to Kevin)
Go hone.

KEVI N gets up wordl essly, goes out, a little unsteady.
PAULA cones over.

PAULA
Ma'am .. Denton's still in custody.

( CONTI NUED)
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CAROL REACTS, weary, desperate, at the end of her tether.
PAULA ( CONT' D)
We could charge himw th possession
of those handguns..

CARCL
Bail him

She goes back to her office.
137 | NT. CUSTODY AREA -- N GHT 137

The cell door is opened to reveal DENTON, sitting on his
bed staring at the wall.

He stands in front of a desk as the duty sergeant gives
hi m back his cl othes and possessions, with a formto sign.

He signs.
138 EXT. STREETS. -- N CGHT 138
TONY, his shirt still stained with bl ood, wal ks the

glistening streets. Shouts and sirens and crying echo from
ever ywhere and nowhere.

139 EXT. PCLI CE STATION. -- N GHT 139

DENTON energes fromthe station into a gaggle of shouting
press and phot ographers, video caneranen shini ng sunguns
in his face.

CAROL cones to stand at her w ndow, | ooking down on the
nmelee in the street.

Irritated, DENTON tries to push through the throng, shoving
them asi de as they bawl questions in his face. A uniforned
PC i ntervenes, and DENTON breaks through the |ine, which
swirls around himand follows in his wake.

CARCL | ooks down on the scrum

DENTON breaks free and dashes across the road - only to
meet Penny BURGESS comi ng the other way. She stops himin
the mddle of the street.

BURGESS
M Denton, |'m Penny Burgess - |et
me tell your side of the story -

He pushes her aside, but she grabs his arm He | ooks |eft
in horror and falls back as a huge ARCTI C TRUCK | oons out
of the dark, its horn screeching, its brakes | ocking.
CAROL gasps, clutches a hand to her nouth.

Her POV: the Arctic shuddering to a halt, the crowd falling
back in horror and confusion, a

( CONTI NUED)



139

140

141

142

143

144

Synchronicity - Ep. 4 Production Draft 4.11.04 84
CONTI NUED: 139
gl i npse of DENTON s body broken under an enornous wheel .

Spattered with bl ood, BURGESS pants in terror, crying
hysterically. Sone reporters rush forward, babbling, to
hel p, but one PHOTOGRAPHER t akes her picture anong the
nmel ee, then another, then nore, as her wails echo through
the wet streets.

EXT. STREETS NEAR CHURCH. -- N GHT 140

TONY stops and | ooks up. The Christ stares down on
purgatory, dream ng of heaven. He is outside the church.
Police tape, torn and tranpled, flickers in the wind. There
are bl oodstains on the church steps. TONY stands besi de
them turns, stretches out his arnms, offers hinself as a
sacrifice to the dark, as the rain falls.

I NT. GUNMAN S FLAT. -- NI GHT 141

The GUNMAN shuffles and riffles the cards. Delicately sets
t he deck down. Delicately cuts, turns the top card over
KI NG OF SPADES.

A KITBAG i s dunped on a scrubbed pine table. The glint of
gunnetal within. Mre weapons are added - an Uzi - a Webley -
two grenades - a sawnoff shotgun - ammop, ammo, nore ammo.

An ALSATI AN whi npers and noses the GUNMAN S hand. The hand
fondles its furry head.

The gunman takes a PI STOL out of the bag, fits a silencer
to the nmuzzle. Points it at the dog. The dog whi npers,
puzzl ed, playful, gives a little bark. The PISTOL coughs.

EXT. TONY'S HOUSE. -- N GHT 142

The rain has stopped when TONY conmes honme. CARCL is sitting
on his front step. They | ook at each other, wordlessly.

I NT. TONY' S HOUSE - SHOWER -- NI GHT 143
TONY squi nts under the hard spray. Blood pools at his feet.
| NT. TONY'S HOUSE. -- N GHT 144

CAROL tidies TONY's scattered clothes, holds up the
bl oodstai ned shirt, bins it. TONY enters, hair wet, in
cl ean cl ot hes.

CARCL
" mgoing to take extended | eave.
That way | can | ook after you..
Since you won't | ook after yourself.

TONY
It won't be a long-term position.
What about the case?

CARCL
Plenty nore DCls where | canme from

( CONTI NUED)
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TONY

There's nothing they could do you
haven't done, Carol.

( CONTI NUED)
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CARCOL
| was so convinced there was a
li nk. And when Denton was the |ink,
it all nade sense.

TONY
It's human nature, to find patterns.
Faces in clouds, gods in stars,
the future in tea-leaves. So
desperate for neaning we invent
it. But there is none.

CARCL
That's not true. Who we care about,
what we care about, fighting for
it, that's what gives our lives
meani ng. We have to keep going, we
don't have any choi ce.

TONY
(armused)
You' d never take |eave, would you?
In an hour's tine you'll be back
at work, pushing a rock up a hill.
CARCOL
Tony - | understand it's hard for

you but - help ne.

TONY
Carol, he's not naki ng consci ous
decisions. He's given his wll to
the cards - he cuts the deck -
hi gh he shoots, |ow he spares -
it's as sinple as that.

CARCL
| know it's hopeless - | know he's
acting at random | know he could
stri ke anywhere -

TONY
Not anywhere. He doesn't have
infinite choices. None of us have.
TONY suddenly has a thought.

TONY ( CONT' D)
No... that's it..!

CARCL
He has a finite nunber of options -

Sei zed by excitenment, TONY starts to scribble keywords on

his whiteboard - NEW- QU T - MOVE - Hi s hand shakes but
he masters it with an effort of sheer wll.

( CONTI NUED)
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TONY

He can find a new target. He can
gi ve up, disappear -

( CONTI NUED)
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CARCL
Wul d he do that?
TONY
He'd rather not. He'd want - a

bl aze of glory - He m ght nove to

a new city, start again or -
(beat)

Go back - sonmewhere he's al ready

been. ..

CARCL
How do we know whi ch?

TONY
W don't.

He picks up sonething fromhis desk, hands themto CARQOL.
She | ooks down at the DICE, two dotted bl ocks in her palm
And throws them

The di ce dance and tunble and spin.
| NT. FOYER CASEY IT. -- N GHT

The GUNMAN, dressed in BLACK conmbat gear, lugs his kitbag
up to the doors of Casey IT and enters. A sixty-sonething
SECURITY MAN sits at the front desk, holding the fort till
the receptionist arrives. He | ooks up, to find the GUNVAN
pointing an Uzi at him The GUNMAN squeezes the trigger
briefly. The GUARD slunps in his chair. The GUNVAN deftly
opens a nearby doorway, noves behind the desk and wheel s

t he bl oody body out towards the back room

I NT. OFFICES. CASEY IT -- DAWN

Steve BARKER is already at his desk, dictating into a
t aper ecor der.

BARKER
Thanks for your letter of the 24th.
We have detailed extra staff as
requested. This will incur further -

BARKER hears shouts, running feet, firecrackers outside.
He gets up and goes to his door. As he | ooks down the
corridor GUNMAN appears behind himand shoots himin the
back with the Uzi. BARKER falls. The GUNVMAN wal ks cal my
past him still carrying his Kkitbag.

The GUNMAN wal ks into an open-plan office. No-one there
yet. He wal ks out agai n.

Down the corridor he sees a terrified WOVAN energe froma
toilet. She sees him and dashes back inside. He goes up,
tries the door, she's holding it shut. He pushes it open.
We hear her babble, I"'mmarried - please - but he shoots

into the room twce, three tines. Silence. His gun clicks.

( CONTI NUED)

144

145

146



Synchronicity - Ep. 4 Production Draft 4.11.04 87
146 CONTI NUED: 146
He pops in another clinp.

He skips down the stairs.

147 | NT. CORRI DOR BY W NDOWS -- DAWN 147
GUNMAN turns a corner and wal ks into TONY, who doesn't
run, doesn't blink. The gunman grins, lifts the gun.
TONY

You shot the dog, didn't you? You're
not com ng back fromthis. That

must have been hard. Sonething

that | oyal, that - |oving.

The GUNMAN hesitates. Lowers the nuzzl e.

TONY ( CONT' D)
But you didn't have any choi ce,
once the cards had decided. O
none of it would have any neani ng,
woul d it? There's sonething so
pure about - chance. It al nost
makes |ife bearable.

The gunman rai ses the gun again.

TONY ( CONT' D)
| can see the buzz. Al the people
com ng to work, thinking about -
their nortgage, their pronotion -
everything - not you, waiting for
them How long will you have? Before
t he cops come? How nmany can you
t ake?

The GUNMAN hesitates. Several SIRENS can be heard
approachi ng. TONY steps cl oser.

TONY ( CONT' D)
But no-one else is com ng. Just
us. And this. Only, there's nothing
to this, is there? No risk. Haven't
you got a revolver in there?

A |l ong beat.

GUNMAN puts the Uzi back in the bag, pulls out the Wbl ey.
Fl i cks open the chanber, tips out all the bullets but one,
catches them pockets them Flicks the chanmber shut. Spins
it. Points it at his own head. Pulls the trigger.

a i ck.

GUNVAN sm | es, hands the gun handle first to TONY. TONY
weighs it in his hand. Doesn't spin the chanber, puts the
gun to his tenple.

Pulls the trigger.

( CONTI NUED)
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a i ck.

They smle at each other. GUNMAN hol ds out his hand. TONY
points the gun at GUNMAN. GUNMAN stares at him furious,
steps back towards his kitbag, glances down to his Uzi.

TONY ( CONT' D)
What's wong? Does it matter, who
pulls the trigger?

GUNMAN st oops down and snatches the Uzi. He points it at
TONY.

TONY ( CONT' D)
Al'l those hostages, to Fortune.
Men, wonen - taking their kids to
school - know ng you're out there -
getting on with their lives. Every
one of them - has nore courage
t han you.

GUNMVAN frowns, his finger tightening on the trigger. TONY
| oners the Wbl ey.

148 EXT. CARPARK. CASEY I T BU LD NG -- DAY 148

CAROL stands by KINGSBURY who is listening to his headset.
In the background ARMED RESPONSE PCLI CE are hurryi ng across
t he carpark.

Kl NGSBURY
W have a cl ear shot -

CARCL
Take him

149 | NT. CORRI DOR BY W NDOW5, CASEY IT. -- DAY 149

The wi ndow by the GUNMAN expl odes at the sane tine as the
GUNMAN S head. Bl ood splatters the wall opposite and TONY' s
face. The GUNMAN falls to his knees, his head a wecked
shell, and coll apses at TONY's feet.

150 EXT. CARPARK. CASEY I T BUI LDI NG -- CONTI NUOUS 150

There's a buzz anong the ARVED RESPONSE UNI T. KI NGSBURY
listens to his radio. We can hear

POLI CE MARKSIVAN
(on radio)
Good hit, good hit!

Kl NGSBURY
(to Carol)
He's down. Cl ean shot to the head.
(into radio)
Al pha nove in, repeat nove in.

( CONTI NUED)
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CARCOL
|"mcomng with you -
Kl NGSBURY
No, Ma'am you're not.
CARCOL
Tony Hill's in there.
Kl NGSBURY
We need to assess the risks -
CARCOL
(to Kevin)

Get nme a flak jacket.

Soneone shouts.

KEVI N and CARCOL | ook towards the front

door of the offices.

TONY is energing fromthe office, dazed, bloody, shocked.
He sees paranedi cs waiting and waves themin, cone on,
come on... CAROL hurries up to him

Tony. .

] CAROL ( CONT' D)

TONY smles, sways, and falls. CARCL hurries to catch him
Bl ood streans from his nose.

| NT. HOSPI TAL ROOM -- DAY

CAROL' s hand cl asps TONY's. After an age TONY's hand

twtches. CARCL | ooks up in time to see TONY open his eyes

and frown, sleepily. TONY's head is encased in bandages.

BROM i s there,

Hi .

conferring wth MORAN

CARCL
TONY
Did he shoot ne?
BROWN
Hll. Welcome back to the

Doct or

land of the living. You suffered a
haenorrhage at the site of the
tumour. We had to perform an

ener gency operation.

TONY

How did you get on?

BROWN

You tell me. How do you feel?

TONY gl ances at

MORAN

( CONTI NUED)
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TONY
Sick. Sore... Shattered. Shocked.
Sad. Sorry.

CAROL frowns. MORAN gri ns.

BROM and

TONY ( CONT' D)
Saf e, sober, sorted. Serendi pitous.

MORAN
(to Carol)
Ten words beginning wth S.

BROWN
Very good. Very prom sing.
(he gl ances at Carol)
. ?

MORAN | eave.
TONY
Shoul dn't you be at work?
CARCL
|"mthe DCI who caught The Bradfield
Sniper. | can take a day off.
TONY

The Bradfield Sniper?

CARCL
Thirty five years old, a draftsman,
made redundant a nonth ago. H's
w fe died | ast year, of cancer.
The press want to know how we caught
hi m

TONY
Tell them good police work.
CARCL
Not the truth?
TONY
Too scary.
CARCL
| could cope... wth all those
deaths. Part of ne can treat it as
the job. Losing you, | couldn't
cope with.
TONY

" m not crazy about the idea either.

90
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152 I NT. BROW' S OFFI CE. -- DAY 152

TONY, wearing a baseball cap to cover his bruised and
stapl ed scal p, stares out at the sunshine while BROM scans
his notes. CARCL sits opposite BROM.

BROWN
The bi opsy indicates a Stage Three
Grade One tunour. Cassic
meni ngi oma. Quite benign.

BROWN produces a pink lunp in a jar of al cohol.

BROMN ( CONT' D)
Wul d you |ike a souvenir?

TONY
You keep it.

BROM peers at it, as proud as if he'd grown it hinself.

BRON
It's a fine specinen. A very clean
j ob.

TONY

A cl ean job?
He takes his hat off to reveal his livid crown.

BROMWN
Yes, sorry about your scalp. W
were in a hurry.

CARCL
WIl he need further treatnent?

BROMN
Radi ot herapy and conti nui ng
observation. But that's largely a
precaution. G ven sone |uck, |
t hi nk we can be optimstic.

BROM picks up the tunour inits jar.
BROWN ( CONT' D)

"1l put this with ny collection.

Take your tinme. You have plenty.

CAROL approaches TONY, staring at the sky.

CARCL
Looking for faces in the clouds?

TONY
I "' m thinking about... Hang-gliding.

( CONTI NUED)
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CARCL
Shoul dn't you wait till you |ose
t he needl ewor k?

TONY
| "' m done putting things off. Cone
wth ne.

CARCL
| have work to do.

TONY
You' re maki ng excuses.

CARCL
Yes, because |I'mpetrified. It's
danger ous.

TONY
Life's dangerous. Conme with ne.

CAROL | ooks at him thinks about it, and suddenly says,
End epi sode
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